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PREFACE 


Poetry in Sanskrit inscriptions is a little known thing. 
It is a little known thing even in well-informed circles. 
And the mere telling that there actually is such a 
thing in existence conveys no precise idea as to its 
nature, quality, extent and variety. 

The main purpose of this anthology, therefore, 
is to demonstrate what a wealth of good Sanskrit 
poetry lies hidden away in quite an unsuspected 
corner, i.e. epigraphy. Being within the precincts 
of archaeology, this wealth has remained almost 
unknown to those moving in the realm of literature. 
Its charms have failed to catch the eye of those who 
take delight in Sanskrit poetry. 

The hundreds of old Sanskrit compositions of 
considerable poetic merit, some of which have been 
drawn upon for the present compilation, do not 
find a place in the numerous printed catalogues of 
Sanskrit works. Meanwhile their number goes on 
increasing as fresh discoveries are made every now 
and then. 

The inscriptional poetry has yet to receive full 
justice at the hands of those responsible for writing 
on history of Sanskrit literature. What little has 
been done in this direction will, be found reviewed 
in the Introduction. 

Apart from knowing the history, lovers of Sanskrit 
would like to know as to what kind of poetry is to 
be found in Sanskrit epigraphy. They would like 
to taste and sample the advertised goods. The 
taste of the pudding is in the eating. Prompted by 
this consideration, the compiler of the present antho¬ 
logy once had occasion to deliver a speech on ‘Little- 
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known Sanskrit Poets’ under the auspices of the 
Indian Institute of Culture (subsequently renamed 
as Indian Institute of World Culture) at Bangalore. 
Later on he wrote a paper on ‘Poetry in Sanskrit 
Inscriptions’, which was published in the monthly 
journal The Aryan Path for September, 1951. Therein 
he happened to announce his intention of preparing 
a sizable anthology for the delectation of scholars. 

Little did he dream at that time that, four 
years later, he would receive a call from the Sahitya 
Akademi (National Academy of Letters), New 
Delhi, established in March, 1954, asking him to 
compile an anthology of verses of purely literary merit 
from Sanskrit inscriptions. Needless to say that this 
goaded him on to accomplish the task. The result 
is now before the interested public. 

The present selection comprises examples of 
the quality as well as of the variety of the poetry in 
Sanskrit inscriptions of antiquity, chronologically 
arranged. They are pieces picked out more or less 
at random, and are not necessarily the best. It is 
hoped that they will afford the reader a measure of 
aesthetic pleasure for which poetry primarily stands. 

Makara Sahkranti 
January 14, 1959 
New Delhi 


B. Ch. Chhabra 
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INTRODUCTION 


Kaiala, who must have been a Sanskrit poet of 
repute in his time, declares: 

kurvantu kirtanasatani, rananganesu 
mathnantu vairinikartim , dhanam utsrjantu i 
kalantare tad akhilam prabalandhakara- 
nrtyopamam kavijanair anibadhyamanam u 

‘Let them raise monuments, score victories on 
the battlefield and give liberally in charity. All 
these grand deeds are bound to pass away like dance 
performances staged in the dark, unless glorified and 
immortalized by poets.’ 1 

Little did he dream that his own performance 
would suffer the same fate by the passage of time. 
He is not at all known now except to a handful of 
epigraphists. In the stone inscription in which the 
above-quoted verse occurs, Ka£ala introduces him¬ 
self as a versatile poet as also a trained warrior, 
proficient in all sorts of handicrafts, expert in the 
medical care of elephants, and conversant with the 
various branches of philosophy, including the doctrine 
of the Buddha. 

In common with Kasala many a good Sanskrit 
poet has been forgotten by posterity. There are 
hundreds of inscriptions known as prasastis and 
Jasanas which contain excellent poetry in Sanskrit. 
But it has remained obscure tor centuries until 
recently. Thanks to archaeological discoveries, 
literary compositions of considerable poetic merit 
have been discovered and are being discovered 
even today. Since they are, in general, mostly 
handled by the archaeologists and epigraphists and 
utilized for the purpose of historiography, their 
contents have not been known to the Sanskrit Pandits. 
Some of the scholars have tried to draw attention to . 
the existence of inscriptional poetry in Sanskrit, but 


1 Verse 5 of the Koni Stone Inscription, El, XXVII, p. 281 
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that has not helped much. We may notice some of the 
contributions that have been made in this direction. 

When in 1888 Mr John Faithfull Fleet published 
his edition of the Gupta Inscriptions 2 , it attracted notice 
of the well-known German Indologist, Dr George 
Bvihler. He was impressed by the poetic excellence 
of the very first inscription of Fleet’s volume, namely, 
Harisena’s praiasti of Samudragupta. This prompt¬ 
ed him to write an essay which was published in 
1889-90 under the title of Die indischen Inschriften 
und des Alter der indischen Kunstpoesie in the Sitzungs- 
berichte of the Vienna Academy. He singled out 
eighteen of the inscriptions published in the Gupta 
Inscriptions as possessing literary merit. He sub¬ 
jected them to a very thorough analysis and brought 
out their relative worth. In that same essay, he also 
considered the famous Junagadh Rock Inscription 
of Rudradaman and the Nasik Cave Inscription of 
the nineteenth year of Siri-Pulumayi, both of which 
are famous for their poetic prose. It may be observed 
that the last-mentioned inscription is in Prakrit but 
follows the same kdvya style as in later gadya-kdvyas. 

Biihler’s original German essay was later trans¬ 
lated into English by Prof. V. S. Ghate of Poona, 
which appeared in 1913 in the Indian Antiquary, 
Vol. XLII, in six instalments. In the course of his 
minute analysis, Biihler here and there also improved 
upon certain readings of the inscriptions and upon 
their interpretation. A very conspicuous instance 
of his scholarly emendations is the fact that he 
demolished Fleet’s view that the Allahabad Pillar 
Inscription of Samudragupta is posthumous. Since, 
however, Biihler’s original essay was in the German 
language and its translation appeared much later, 
Fleet’s wrong interpretation of the passage con¬ 
cerned gained currency and subsequent historians 
accepted only Fleet’s view. Vincent A. Smith 3 


1 cu, voi. hi 

* Journal of the Royal Asiatic Society, 1898, pp. 386-7 
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did notice Biihler’s emendation, but that did not 
help much either. He writes: “Professor Buhier is 
unquestionably right in making this correction, and 
I regret that I did not know it when writing recently 4 
on the history of the reign and conquests of Samudra 
Gupta.” 

This happened more than sixty years ago. 

Smith made amends by drawing attention to the 
said letter, in a footnote on page 246 of his Early 
History of India* 

. In spite of this, Fleet’s view persisted, so much 
so that as late as 1946 Dr R. C. ‘ Majumdar and 
Dr A. S. Altckar, in their joint publication entitled 
The Vdkdtaka-Gupla Age (Lahore, 1946, p. 137), gave 
credence to Fleet’s view. The present writer has 
dealt with this point in detail in an article published 
in the Indian Historical Quarterly , Vol. XXIV (1948), 

pp. 104 ff. ,, , , , 

A perusal of Biihler’s essay would show that he 
was mainly concerned with the antiquity of what he 
calls artificial poetry in Sanskrit. By his thesis he 
has proved that the so-called court poetry existed 
as early as the middle of the second century a.d. 
In drawing comparisons, he has been a bit too 
harsh on Vatsabhatti whom he describes as a versi¬ 
fier perhaps learned but clumsy and little gifted. 
He makes further remarks about him, which are not 
very charitable. He says slanderingly that he 
was not ashamed of making money by composing 
a piece of poetry occasionally, even when such a 
low class of people as the silk-weavers required his 
services.” 6 His calling the silk-weavers of DaSapura 
as a low class of people is entirely uncalled for m 
the present context and sounds a little highbrow. 
It may, in passing, be remarked that the word puna 


« Smith evidently refers here to his essay on Samudragupta in the JRAS, 

I89? » iffintAppeared in 1904. The footnote is repeated in its subsequent 
editions. The 4th edition has it on p. 298. 
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used by Vatsabhatti has not been properly under¬ 
stood by Biihler who agrees with Fleet in translating 
it by ‘the above’. 7 In fact, it has been shown to be 
a term synonymous with prasasti 9 

As against .Vatsabhatti, Hariscna is praised to 
the skies by Biihler. Commenting upon the verse 
‘in which Samudragupta was ordained by his father 
to be his successor’, he writes: “This verse is one of 
the best productions the Indians have given us, in 
the domain of miniature-portraits, which is their 
forte.” It has indeed the excellence pointed out 
by Biihler. It may, however, be remarked that the 
text given by Fleet has been accepted by Biihler 
without any reservation. It is strange that Fleet’s 
reading of the opening and the concluding words, 
namely, aryyo hi and pahy-evam-urvvim-iti , have not 
struck Biihler as being against the Sanskrit idiom. 
An attempt was made® by the present writer to 
restore the correct reading which is now given in this 
Anthology (p. 2). 

While Biihler’s treatment has been more from 
a literary-historian’s point of view, there have been 
other scholars who have viewed the subject more 
from an aesthetic angle. Dr Franz Kielhorn, an 
equally well-known German Indologist, while editing 
the Aihole Inscription of PulikeSin II, remarks: 

“Important as this inscription is as an historical 
document, to myself it seems almost more interesting 
from a literary point of view.” 10 

After Buhler’s exhaustive treatment of some of 
the inscriptions of poetic merit, there has been a long 
gap. About the year 1925, Prof. D. B. Diskalkar 
brought out a booklet, entitled Selections from Sanskrit 
Inscriptions , meant chiefly for the students of Indian 
universities. It contains texts of fifteen select ins- 


7 rA, XLU, p. 138 

! fripgBterati (Dr. Lakshraan Sarup Memorial Volume), pp. 14 ff. 

I XIV pp C on Candragupta’s Abdication in the Indian CuUurt, 

>° El, vr, p. 3 


) 
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criptions. He informs us that “the selection of 
texts has been made more with a view to illustrate 
passages possessing literary merit than to their 
historical or religious importance.” 11 He had planned 
to publish a second part of this booklet in which he 
desired to include notes and translations, but this 
intended part has not yet seen the light of the day. 
Lately, he has published a list of ‘Sanskrit and 
Prakrit Poets known from Inscriptions,’ which is 

S ublished in the Journal of the Oriental Institute, 
aroda, Vol. VII, 1957, pp. 78 ff. This list is 
misleading inasmuch as it includes names not 
only of poets but also of writers or scribes of inscrip¬ 
tions without any poetic pretentions. Besides, the 
list is not comprehensive. 

Dr D. C. Sircar has published two articles, one 
entitled ‘Kavya Style in the Inscriptions of the 
Successors of the Satavahanas’ and the other ‘ Ins¬ 
crip tional Evidence Relating to the Development of 
Classical Sanskrit’. The first was published in 
1937-38 in the Indian Culture, Vol. IV, pp. 240 if. and 
was later reproduced in his book The Successors of the 
Satavahanas, Calcutta, 1939. His second essay was 
published in the Indian Historical Quarterly, Vol. XV, 
1939, pp. 38ff. His first article is a sort of supplement 
to Dr Biihler’s dissertation inasmuch as it takes into 
account the inscriptions of the Vakatakas and other 
successors of the Satavahanas in the South, which, 
according to Dr Sircar, also contain passages of 
considerable poetic merit. In his second contribu¬ 
tion he pushes back the date of Classical Sanskrit 
literature by another fifty years, relying on the 
evidence that the celebrated Sanskrit poet ASvaghosa 
was a contemporary of the Kusana King Kaniska. 
What is noteworthy in this essay is that Dr Sircar 
propounds a startling theory that the Rdmdyana 
and the Mahabharata were originally composed in 


11 Selections from Sanskrit Inscriptions, Part I—Text, Introduction, p. 4 



XIV 


INTRODUCTION 


Prakrit and that their Sanskrit versions were “pre¬ 
pared at the time of the later Kusanas and Guptas”. 12 

A very recent contribution on the subject was 
a lecture delivered by Dr Radha Govinda Basak at 
the Ramakrishna Institute of Culture, Calcutta, in 
January, 1955, and published in the Bulletin of the 
said Institute, Vol. VII, no. 4, April 1956, pp. 73 ff. 
This is a very interesting lecture, but adds little to 
what Biihler has already described, except that some 
of the early inscriptions found in the east of India 
have received due notice. 

The present writer published an article ‘Little 
known Sanskrit Poets' in the Indo-Asian Culture, Vol. 
X, No. July1961, pp. 30-42. An article in Hindi 
'3ibiwr (‘Poetic Beauty in Inscriptions') 

was published by K. D. Bajpai in the Nagari Pracarini 
Patrikd, Year 58th, No. 3, V. S. 2010, pp. 247-54. ' 

Apart from the contributions just reviewed, one 
would have expected a proper treatment by the 
literary-historians, but unfortunately very little has 
been done so far in this regard. We are told in 
Dr S. K. De’s book entitled A History of Sanskrit 
Literature , Classical Period , Vol. I, published by the 
University of Calcutta in 1947, that a full account 
of the elements of literature in inscriptions was 
intended to be included in that volume 18 , but that 
intention remains unfulfilled to this day. In the 
body of the book, however, occasional references are 
made to some very prominent inscriptional poets, 
such as Harisena and Vatsabhatti, as also to their 
compositions and certain outstanding inscriptions 
like those of Rudradaman and Pulumayi. 

It may thus be seen that much remains to be 
done with regard to popularizing the inscriptional 
poetry. This can be accomplished only by giving 
ample quotations from the original compositions, as 
is done in the present Anthology. Critics of 
Sanskrit poetics will find that the passages collected 


11 Indian Historical Quarterly, Vol. XV, p. 45, footnote 10 

11 See Preface, p. xi of A History of Sanskrit Literature, Classical Period, Vol. I. 
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here conform to the rules and conventions of classical 
poetry. As indicated by KaSala’s verse quoted in 
the beginning, the topics of prosastis and Jasanas are 
usually the heroic deeds and charities of kings, as 
also the meritorious acts of wealthy people, such as 
construction of temples and tanks. The flight of 
imagination on the part of the composers of prasastis 
may be found to compare well with that of the known 
Sanskrit classical poets. It will also be seen that in 
many cases the names of the composers are not 
known, which is a great pity indeed. Sanskrit poets 
are specially fond of alliteration and double entendre , 
which qualities are very much in evidence in Sanskrit 
inscriptions as well. Their diction, style, rhythm, 
excellence and embellishments, all remind of the 
Sanskrit classical poetry with which Sanskrit 
scholars are familiar. The figures of speech, such as 
simile, metaphor, fancy, paranomesia (Jlesa), oxy¬ 
moron {virodhabhasa ), and a host of others are found in 
abundance in Sanskirt inscriptions. They also display 
a variety of metres characteristic of classical poetry. 

The present Anthology contains also some 
passages in what is known as poetic prose. In fact, 
it opens with such a one from the famous Junagadh 
Inscription of Rudradaman. Samples of Sanskrit 
inscriptional poetry from Greater India are also 
included in this Anthology. 

If one were to cull from Sanskrit inscriptions 
alone, one could easily produce a handsome anthology 
of a thousand and one delightful poems. These 
gems remain scattered and hidden. Their merit is 
seldom recognized. Rarely indeed does their splen¬ 
dour catch the eye. They are passed by as mere 
weeds grown over the heaps of raw material—raw 
material for the construction of a more or less prosaic 
edifice of history which, until yesterday, meant little 
more than a controversial narrative of the rise and 
fall of past empires. The builders of such an edifice, 
in their anxiety for sound and solid stuff, naturally 
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brush aside the luxuriant over-growth which, to them, 
serves no purpose whatsoever. Nay, it often proves 
a hindrance to their work. Yet, from the point of 
view of poetry, the finest of the fine arts, this very 
overgrowth contains pieces of undisputed worth, 
judged by the standard of the Sanskrit classics. 
They may be useless as historical evidence but, as a 
source of pleasure, many of them may be found to 
compare well with the finest of literary compositions. 

Where is the place, one may question in all 
seriousness, for belles-lettres in such matter-of-fact 
documents as inscriptions chiefly are ? These serve 
history; and history has no room for poetry. This 
may hold good elsewhere, but not in India. The 
Indian genius has all along dragged in poetry where 
poetry is least expected. No matter what the 
theme—arithmetic or architecture, law or religion, 
medicine or metaphysics—avenues of elevated expres¬ 
sion, at once instructive and entertaining, are sought. 
In order to drive home a point, an Indian writer or 
speaker freely employs fancies and hyperboles, similes 
and metaphors, and a host of other figures of speech, 
that hit the mark and radiate joy into the bargain: 
How intriguing, for instance, is the physician who, 
in adverting to the beneficial effects of the use of dry 
nuts of myrobalan, declares: 

yasya mata grhe nasti tasya mata haritaki I 
kadacit kupyate mata nodarastha haritaki II 

‘To one who has no mother at home, haritaki is 
mother. Mother may on occasion get angry, but 
never does haritaki in the stomach flare up.’ 

Let us have another example. We have in the 
Bible: “In all thy ways acknowledge Him, and He 
shall make straight thy path.” (Proverbs , III. 6) 
This simple and direct advice has been rendered in 
ornate fashion, independently of course, by an ancient 
theologian, as follows: 

yada carmavad akasam vestayisyanti manavah I 
tada devam avijhaya duhihayanto bhauisjati n 
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‘When people are able to roll up the sky like a 
parchment, then will it be possible to get rid of misery 
without acknowledging God !’ 

This indirect and suggestive way of putting a 
thing is characteristic of Sanskrit rhetoricians. It is 
supposed to add elegance to emphasis. 

When poetry can thrive well in the realms to 
which it is exotic, so to say, how much more luxurian¬ 
tly could it not flourish in the fields in which it is 
more or less indigenous ? And Indian epigraphy 
has surely been one such field. It provided ample 
scope for belles-lettres. In invoking the blessings of 
his favourite deity, in extolling his patron’s ancestry, 
in recounting the exploits of his hero, in describing 
a temple built by his master, or in a like situation, 
a writer with a poetic bent would find sufficient 
excuse for loosening the reins of his imagination. 

The authors of prasastis on stone and of sasanas 
on copper were thus not mere recorders of facts. They 
claimed to be poets, men of aesthetic taste and of 
varied experience. And mostly such claims are 
justifiable. The compositions of such persons deserve 
to be appraised as poems cum records, and not as 
merer ecords. 

Before we proceed, one point may be elucidated. 
Dr Biihler dubbed the poetry in question ‘artificial’, 
by which he obviously meant ‘conventional’, having 
an eye especially on the high-sounding praises 
showered on petty chiefs. It is true that such eulogies 
by court poets sound hollow, but that should not be 
held to detract from their intrinsic value as poetic 
compositions. In order to enjoy them, the reader 
has to keep circumstances and personalities in the 
background. The crowned heads are used as mere 
pegs on which to hang the strings of poetic pearls. 
Viewed in this light, the verses will no longer read 
as mere servile flattery. Besides, there are certain 
conventions that are inseparably bound up 
with all Oriental poetry ; to a European, these do look 
like touches of artificiality. 

B 


xvm 


INTRODUCTION 


Savants like Dr Franz Kielhorn, when dealing 
with inscriptions, do take notice of poetic merits 
wherever they find any. 

Sanskrit poets are specially fond of alliteration 
and double entendre, , which qualities are very much m 
evidence in the parts of Sanskrit inscriptions that arc 
designed to be poetic, both in prose and in verse. They 
possess in abundance, too, such essentials of good 
poetry, as diction and style, rhythm and harmony, 
excellences and embellishments, all of which combine 
to produce rasa or enjoyment, the raison d'etre ol 
poetry. A few illustrations may demonstrate this. 

The simile is supposed to be the quintessence ol 
felicitous phraseology. From this practically all other 
figures of speech have sprung. A classical example 
may be found in— 

sri-Chandraguptasya Mahendrakalpah 
Kumaraguptas-tanayah samagram I 
raraksa sadhvim-iva dharmapatnm 
mrydgrahastair-upaguhya bhumim 11 

‘Kumaragupta—like unto Mahendra (the great 
god Indra)—son of the illustrious Candragupta, by 
dint of his valour, protected the whole world even 
as a husband does his wedded wife, chaste and 
virtuous, clasping her in his mighty arms.’ 14 

The tenderness that goes with the protection, as 
well as the solicitude underlying it, is subtly hinted at 
by the earth being likened to a good wife, with Ku¬ 
maragupta as her lord. 

When a copy happens to outshine the model, it 
is called Vyatireka or Transcendence. It may be 
difficult to find a more apt instance of this than— 

apurvam-indum pravidhaya vedhah 
sadasphuratkanti kalankamuktam \ 
sampurnabimbam. vadanamyadiyam 
abhuttaram kantakitangayastih 11 


11 EI, XXVI, p. 117 
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‘Having created in her face a moon such as was 
never seen before—a moon of ever sparkling splend¬ 
our, flawless and full-orbed—the Creator went into 
raptures even more/ 18 

Mark the significance of ‘even more’ in the verse. 
It lends itself to an inference which is a whole story in 
itself. The Creator must have gone into raptures 
over the moon, that paragon of beauty of His own 
creation, despite her obvious blemishes, such as being 
bright only by night, having a dark spot in the centre, 
appearing now a full orb and then reduced to a mere 
slice. Naturally, therefore, He was much more 
thrilled when He turned out a second moon, free 
from all those blemishes, in the comely face of Soma- 
prabha, a belle of the Himalayas, the youthful bride 
of Prince Satyaki. That is how, at least, the anony¬ 
mous poet of the Sarahan prasasti fancies the lady in 
his description. 

A near neighbour of Vyatireka is another embel¬ 
lishment, wherein the copy and the model interchange 
places. It is named Upameyopamd or Reciprocity. 
A typical instance of this is provided by Ravikirti 
in his graphic description of the Arabian Sea, swarm¬ 
ing with the Calukyan fleet. The description con¬ 
cludes with— 

jalanidhir-iva vyoma vyomnas-samo-bhavad-ambudhih II 

‘The sky was like the sea and the sea resembled 
the sky.’ 16 

This line, it may be observed, is an echo of 
Valmiki’s— 


sagaram c-ambaraprakhyam-ambararh sagaropamam i 

‘The ocean appeared as the sky and the sky 
looked like the ocean.’ 17 

Valmiki, India’s primeval poet, has been a source 
of inspiration to the succeeding generations of poets 


« J. Ph. Vogel, Antiquities of Chamba State, p. 156, verse 5 
« El, VI, p. 6, verse 21 
17 VSlmlld’s Rdmayana, VI, v, 120 
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in this country. And echoes of his epic poem are 
found in inscriptions as well as in literature. The 
comparison of clear water to a pure heart or to a 
serene mind, for instance, originated with him: 

ramaniyam prasanndmbu sanmanusjamano yatha \ 

‘[The river bank] pleasant, with water as clear 
as the mind of good people.’ 18 

It is this very ‘old wine in new bottles’ that 
Ballala elaborately puts into Vikramarka’s mouth: 

svaccham sajjanacittavat . 

.. .pdnlyam-dniyatdm u 

‘Fetch some water as pure as the heart of good 
people... .’ lfl 

The elaboration effected by Ballala consists of 
some additional attributes of the water, as sweet as 
this, as cool as that, scented with this and that, and 
so forth. 

The same idea of Valmiki has been exploited by 
various writers of prasastis in connection with a well, 
a tank or the like, the construction of which happens 
to be the theme of a particular inscription. The 
Mandasor inscription of Malava Samvat 524 (a.d. 
467), for instance, records the construction of a 
Buddhist stupa , a monastery, a well and a water-stall by 
a military commander named Dattabhata. Ravila, 
the author, describes the water of the well as follows: 

yasmin suhrtsangamasitalam ca 
mano munlndm-iva rirmalam ca i 
vaco gurundm-iva c-ambu pathyam 
pepiyamanak sukham-eti lokah n 

‘People derive comfort by frequently drinking its 
water, cool (refreshing) as the meeting of friends, 20 


” Valmlki’s Ramayaw, , I, ii, 5 
» BallSla’s Bkojafrrabandha, verse 229 

“ In the cold Occident one talks of a warm reception, but in the hot 
Orient we have a cool meeting ! 
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pure as the mind of sages and wholesome as the words 
of elders.’ 21 

KaSala, whom we have already quoted, some 
700 years later than Ravila, is more specific in his 
portrayal of the tank built by a pious, learned and 
large-hearted Brahmana philanthropist, Purusottama 
by name. He sees in that tank an embodiment of 
the good heart of Purusottama himself. By inserting 
words of double entendre , he has succeeded in heightening 
the artistic effect: 

gambhiram bahusattvam 
nirmalam-atidobhanam janaih sevyam I 
hrdayam-iva svakam-akarod 
Ratnapure sagaram yai-ca n 

‘And at Ratnapura he constructed a large tank 
which is deep, is full of aquatic creatures, is clear, is 
exceedingly beautiful, is worthy of being resorted to 
by people, and is thus, in every respect, a replica of 
his own heart, which likewise is profound, very 
courageous, pure, extremely fine and approachable 
by one and all.’ 22 

As already remarked, Sanskrit poets have a great 
liking for double entendre. And, as in other languages, 
so in Sanskrit too, w'ords having double meanings 
have been found very handy for various kinds of 
puns. One of very frequent occurrence is Virodha- 
bhasa or Contradiction. It often revolves on a 
single word which is construed in two different ways, 
one evolving a contradiction and the other resolving 
it, so to say. The following example may make the 
point clear: 

saty-api ratnabharane 
janano-pi prasadhanavtiesam I 
yo vahati bhujena sada 
kuvalayam-a&caryakam loke II 

‘Though possessing plenty of bejewelled orna- 


« El, XXVII, p. 16, verse 12 
« Ibid., p. 283, verse 31 
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ments and knowing full well how and where to wear 
a particular ornament, why, one wonders, is he always 
wearing a blue lotus on his arm ?’ 23 

The person spoken of is the Rastrakuta king, 
Krsnaraja III. The inferential contradiction is that 
his wearing of a blue lotus on his arm does not assort 
well with his wealth and his expert knowledge. As 
a king, he can well afford a gold armlet, bedecked 
with gems; that would be a proper ornament for 
him, not a blue lotus. Even granting that he had 
taken a fancy to a flower, the one selected is usually 
used as an ear-pendant (never as an armlet) and that, 
too, by ladies (and never by such a virile man as a 
king of his repute is considered to be). This in¬ 
consistency is removed by construing differently the 
word kuvalaya , meaning ‘blue lotus’. It can be split 
into ku and valaya and then we have the other meaning 
‘globe’, ‘the ball of the earth’. In other words, what 
Krsnaraja is wearing on his arm is not a blue lotus 
but the whole world, which symbolically signifies 
that he is ruling over the earth or protecting it. 

The instances so far cited are mostly of what Dr 
Biihler calls ‘artificial poetry’. The verses quoted 
below arc of a more natural kind, being descriptive 
of the Spring. • They also illustrate the wedding of 
sound with sense: the music of words. The occasion 
is only the dating of an event, to wit, the construction 
of Devabhata’s stdpa, etc., mentioned above. Ravila, 
the poet, instead of mentioning the season by name, 
indicates it by saying: 

bhrngdngabhdrdlasabdlapadme 
kale prapanne ramaniyasale I 
gatdsu desdntaritapriydsu 
priydsu kdmajvalandhutitvam n 
ndtyusnaiitdnilakampitesu 
pravrittamattdnyabhrtasvane$u I 
pnyddharosthdrunapallavesu 
navam vahatsupavanesu kantim II 


“ El, XXVI, p. 289, verse 12 
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‘At the advent of the time when the tender 
lotus-flower droops under the weight of the bee, when 
the sal tree puts on the most charming appearance, 
when the young wives whose husbands happen to be 
away from home are consumed by the fire of love, 
when groves and gardens, astir with temperate 
breezes, start resounding with the warblings of the 
cuckoo and put forth young leaves as ruby-red as the 
lips of a damsel.. .’ 21 

One more citation in closing will prove that ideas 
are afloat in the air at all times and in all climes. 
Poets catch and express them, each in his own 
language. This accounts for the fact that often the 
same idea occurs to two different poets, far removed 
from each other both in time and in space. Siva, 
whose stanza is quoted below, lived in the fifth 
century a.d., somewhere in Vindhya Pradesh. In a 
chaste and innocent young lady he saw a stream of 
crystal clear water. 

sphatikavimalaJubhrarh bibhrati silatoyam 
yamaniyamatatantaprantasuddhapravaham \ 
praJamagunaganormir-ya janam pavayanti 
svayam-iha suralokad-agata Jahnav-iva u 

‘.. .who is, as it were, the Ganges herself, from heaven 
descended, purifying the people here, possessing the 
water (in the form) of character pure and brilliant as 
crystal, with its serene flow bounded within the two 
banks of self-restraint and self-discipline, ripply with 
many virtues such as equanimity.’ 25 

About 1300 years later, in England, the poet 
William Cowper caught the same vision. 2 ® 

Bahadur Chand Chhabra 


M El, XXVII, p. 16, verses 14 & 15 
“ Ibid.,n. 141, verse 9 
” F.T. Palgrave’s Golden Treasury, p. 129 
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(Description of King Rudradaman) 

.^TTOT^Tt WJFIT d cM V I 3T pR Id <M M d ]- 

4-mfd Wit fWHFTt TpRT ( C T?^T ), d <S sni P^'d «ft <^i «<- 
^itR^nf^TFTT zft^rRt Wd ftfUdKdtd, ^TTWRT: dld- 

«b°7f&Tfr Pi^^^<Pd:^l dfesr d 3 Pt ^d MI -led I ddTd 

STRTOWr,.(R')pRFR', wwfwM, dW- 

^ddWd'rfddlfadd^?H-<p]'0T, ^IdMKdd^idi'aMT f^TFTt 

*i^dYdt s K«i d l vm fa a i d m *fP 11 d I ^d fa^««Afd'HT, 

. 

^ NcMIKl4r«?k' ( t>dhl: e Md>- 
. ^ 

d‘MdKdr e iifaf*T: M u i^^d*?dd f t>i r ddjddl, tdddfad- 
dR|rOTTRT, ^SR’- 

t’t, ^trt— 

Junagadh Inscription of RudradSman; El, VIII, p. 4 
A.D. 150 


srmtawR 

(Description of King Soma) 

r^dT ^f^dWTW 'ftWT Hqd^«-fi«w!df*K ^F^d- 

T pj [ faqd*J <d ~l <Pkd^qfe<l d H Pdd 3 HM Plfad W d*i,^4 

PmdRff ?TT^f^ftWT^m WST 

*4«HUi<re qT Prpyr f^r wfer 

d 'A '^7 dd+ldfadlTT ^dfaUiPld 4H§i«iiPiqiHi*K*{ fcdT 








wrfm itfk qqroq'qwr 

S 3T^TFT *Ji*Had>r*iinm5*iM%K ; M 

^"WWq— 


N5nds5 Yupa Inscription; £/, XXVII, p. 264 

A.D. 226 


H*T£WFT HMcW<«W 

« « c N 

(Selection of Samudragupta as King) 




^k-^IKhk^KiSiagtaiClPBI^lit:" 


3TWWnT ^ifOTT 

7T: fwftr%ft fJTC^q- fa feat Tiff ^qTfirfir II 


(Fame) 


swift q^r: I 

3^t% qw^zRnJir- 

fa <fa5ffa^ qT°| qT^ to n 


Allahabad Inscription of Samudragupta; CII, III 
A.D. 360 













(Description of King Purnavarman) 

r 4tm^ qrqfqrsrq: q: jrr cnwrat 

'TTRT sfttffaqf 5T^<f<^l <r^€Tf^TRTWJTf I 

a*qq falser 

nqr q'^qwr qqfa fc^nq 11 

Jambu (in West Java) Rock Inscription of King Puriiavarman 
3lf^'fr<r|ii!T ) p. 221 

±a.d. 390 


JfrfqsqqqqWT 

(Description of King ViSvavarman) 


w trcr- 

fi^ snrRfqqqq fqw*r 


qr fqwr q qiTfqqfa fqfcpq n 


aKTkq i P*«mi Owq«ql <.<0 : I 

q: ?™ q ftjfrnrqfq^TO- 
srqqfa qqfr^rFT: ii 


«KfcH I d 

q i r<+1 rn Th h 1 y i h 

Mrf T T q fe t: fw Wf: II 





> o p 

ferFT^cPr cirtiPi 'i^Rwri ii 

^*>4d rid r<^n-M^r^- 

f^r^rfe^fT ft5f5F?TJ7^TT I 

^wrrw*r# ii 


McdW dVftfH ft I <?kH dW^TF*- 

<.*><^jai^nfwddl ST^WW^: I 

fcren^n:: PM^ddr^M'kRl:- 

TTFUT^lf^f^ d^lifd ddfc i t'd r d 11 


msfa m d^P^'d^TH: 

311*3IddI <Mf^ d\r^fe: I 

TT3fg ^ifq^rf 

wM*T W^5T^f: ^dfini 


M3lldftf ^ dMfd^ 

TO ^MaiqP+ia»*ik I 

TnTpnrfrcft sq^nf^fr *rr 

«h$Md ^f: 3T II 


v 


i 





H 


(Description of a Vistju Temple) 


FTRK^TO^Nd: gftqT^<l 3rer: II 

^^KcRMPd^ dW 

fenro: forwdf^di: g?rfhr- 

*n^rf^fiTW qr^T^t^RT: II 


*ri ftoi 

STcMKd^lF^ T^TFT 3^^ I 



^rr^srfefjw haRki tfta: snrr^prni n 

Gangdhar Inscription of Visvavarman; C/7, III, pp. 74-6 

A.D. 424 


(Homage to Vi$nu) 

f^nfd^rrr *ft i 

^sft^RTTTT: ?rr^f stpt 

X fafadlfdftM|WfaII 





(Description of King Skandagupta) 

Wtfa SI^TcT sfafcfOT^efTT: 

TrTO^rrftnr^: i 


'dMfd^lfd^: 'T s J ss fc 

q^flwre rf ^n^T^rnr i 

farft 11 

5 TKT% . 

^rfewf ^pr: srts; i 

3TRff ^frst 5*RRt 

?T ^T zft wfrfetT: II 

tr# *r qf’ref wm 

VTRTWTfa fs^cR^ I 

^FT fWRT ift^TT 

qT-d^m w *gM+T** ii 


FTRT ^ts^ft nfiiHR f^nrRTt 

^ ^ ^ ^ ^ IH *1 ■ ^ ^ ^ ^ 
flc^M'lVNd^ViWt 



aiftdiRrag: 


fersffe: i 

ajM'wpU^ldWCkHf 

^TFT f^T 3RxT: II 


WT =ET I 

*TWlfatfWlf i T ^ ffeleft 
^TSW Tr^SlfdM'K'iT^T II 


• zft ^ 3(fe«Ilfe%55rT I 

arr ?ii(ri«F: ^ 

W4tefW *m: ii 


pOTRw; 

(Description of the Lake Sudarsana) 

3R WIMW 3TFR 

f^RT^FR? wf^<l4 tfftR: I 
cft^T «Tf ?RR fV< 

^qsjn *R RTc=RR 11 

R Uff+TfefafaT: 

MdlftH fci fii+dlf^^rfiRt I 

g*T; qfa mwftfcR *r: ii 







c 

fw^rr i 

^rm\ ^ %? wrfer: n 

fWRFTPTT: WS d4dt '’iHT: 

^ +r4firRr. Md'ifcr: i 
f^nrt % ^Hi^n^R'HdT 

ftfiRTHt. ^Tfa ^T^C^T: I! 


fddW«rt'«T I 

3i'*ii(aJ*i ^rfeT-dil^ . 

Junagadh Rock Inscription of Skandagupta; CII, III, PP- 58-60 

A.D. 458 


W^\ 

(Homage to Surya) 

ift ^wt: Ri<niPrfa- 

«l M+HIMTfa^fa wffaifafaiftr: I 
W*TT ifteRtqfat ^f¥^: WmKOT- 

f^zff *m: mrngm\: MMTRT *rt II 


trtt *r fa$4^4<HUwjd: 

f'dri Jpffalfa': S-ifddd: y«u(d I 






jftsftwfad' ^T: II 

q: 5R^ h Ri fa h ic^ I ^« r rf- 

faw>lcj ) ^faK‘l W^fodiW!^: I 
^fldl'^ r 1MH , t>M'l , rtd«ir^dl i4 - 

MMTctf vi't faqt^iH II 


^i^<c<ur^ 

(Description of DaSapura) 




H i fa W% II 

*£<* < ** ki <sk* fiw i fa ^rr- 

•^i^if'd tftfcPTfr i 

«||rq43|e^H<a<jf' , l ft y- 

^rrffr rtl^^q-i^pHaift II 



tnj fern ^nrforcTTfai 
ft^M WRTfmftr w 
n^rfw ^T^+<-iH^if'f ii 



gq^T ^wrfw OT^TI 

T^% ^^nf^f^nTT 

MVfir<fiwt WT^f^ II 


^TT^^nT^FnT 

CO N 

(Description of King Bandhuvarman) 


^TRft ^T 

I’Hlf'T ?T^wt * OTTR*: I 



?T: f^TT ^ femr: II 


tq-^dVd^ddfHdMi 

FTc^T I 



u 




spot: n 


<T5TgT cT^PT ^ 

(DaSapura and its Sun-teraple) 

srftm TOt faro 

iiUf^ft TO: I 

■JT^TTOT tT 5 ^ 

^1*1 Rg «*i« 2>a *i< I II 

3nrfeTO%^K^ fs '^•«RT 

qf«#T OT^fT TOOT I 
f^r^vtr^TT^T^THTT^rr ^ 

^df+KH OT 5TT^f OTTO^II 

gr^Tdg: 

Mandasor Inscription of Bandhuvarman; CII, III, PP- 81-* 

a.d. 473 


ottppptott 

(Description of King Madhava) 



<14*^1 lf<TOFd<1 <uf|q<^°dd u l^M u IVf *1*11- 


q^TTOTOT %ll H c*l j^Pm q *i ^ i d c> I PkM^I 

FM^iwrOT 






?jnrc 7 - 

smftivh hi^i fwi^ 
fTOFT— 


Pcnukori^a Plata of MSdhava II; El, XIV, pp. 334-5 

±a.d. 475 




(Homage to Visnu) 


W^fa^«ti( w«h4^: I 
^T: tarfe- 

II 

Eran Inscription of Budhagupta; CII, III, p. 89 
a.d. 485 


(Homage to Siva) 

TOft q1%: f^TT# 

fa*ia *TFT ^rl^ifai: | 

^fafc< effort frtfo 

f^T% ^ fospT || 

^ i - i Pi dNi fa«^ * 1 ric<Rifa for 

w?rt ^riirii fojertj i 

fopf •^I'ffdl sprfrt iTTOT 

^ srfafei^ ^rtrt ^fTTjn 



I 


3rfar»*a«yjj: 


*TW I 

?T ftnfe P*Pl«Md 

wpft m w^: n 


WTCTfefefe 

(Description of King Ya$odharman) 


SR Wfo ^rfe: ssfeftWRTT 

^T^Rf feD|r I 

0<4 u id<f«cti^’< 41 II 


^[qow^qeJ'tq^ldH 

(Description of King Vi?nuvardhana) 

afpjft feft feRcf ^TWt yiW 
%H Pi ^ m >4 d'd ^nfefa: ^ i 

3TTc*feft 


SWRT 

441Pqq'lf4d < i4 I ifwf <r<fcr: u 


!TRt fR 3|fefa: 

^TTRT yrr ^ WTPf srf^TPT I 
TFTPK '»T 7 T% l M r fl*t4t 3,<N 

<MlPM<MM ^c^<oH II 

feWTDTF^rS - : PiPldfef^ft 

TT^tfe Rfferfe few ’nWTvRRTT: I 





<1 ilv 

<,M^*n'l OM ^T^ft ^T ^TT: II 

W «fe4<t»<*q | U 4^WiH- 

CN 

^3q^W<°T T*m Jf^t5T ^ew 

^r t-qj# 11 


%f^TTrt7f4 

\ 

(Mention of Date, Time, etc.) 

4^-^ OTJ 5Rcff 

, t M«?lllM fofW'T 11 

-IOrH'I +!« 0 ^ifWlrii 5 |«imi 

f^cRfcr ^roirf^nr: sftfadHi w% i 
^•^•iwt-ii ujpi^qri *rfR- 

5R^Jl# S^cfcSdt: 11 

fiPRRjfTd'Hf TTWT ^<Hl‘ 

fer^rfe' ttr^t infddYdm i 
^TH’qfd *TFDTfrc TTf^R 

$ 3 *rcpmr& <pt E m ffirah qq n 

Mandasor Inscription of Yaiodharman & Vijnuvardhana; CII, III, pp. 152-4 

a.d. 533 


(Homage to Siva) 






qw q^r "Htnwfnerqqu fct5w f<wr: 

^TW: ^Otof<id<q'<: **■<<!' «t>0fd I 
otft cr qro: fy to^Fnn^rrs^i 
sitos: wnor: smq; qqqt ^nto+fq n 


O N 

(Description of King Yaiodharman) 


3< I fa «Jd 14« 1 H <JVaMH cfa v>f-g-d MI <H 1 4 1 - 

qteWRT TOT: I 
q^r ^ii-^Mi'Jitor -i^ iton<§,*« pI«o 

5TT§ SW II 


qtsfcqq toqqfa qq w-ihh^i 
qtgfeqq SPJ^: I 

q sqqfarrfcT *t t^lfafa 

q^TR ^IMR ^rfoTftq’ ^HT 5T^: 11 


q- ^IT 

q%T I’qrtoFTT 


I to<^cL5RTT^- 


qpT qto^I I 


^TtWPT ^IgM^Tq 

tofq^vTw: ^T^qfwTjqw qt ^rfef n 


3fT u om*1^1 3TT H?fa<K 

3TT q|RritidflIRl^fCT: mF^HK 3TT Wt#: I 


^KHTCTOfsr sqRr^73T^v5T ^ttot: feRTII 

wwbw* ^r 5r*ifaf*TOT snfe ^mnrrjf 

w^rt ^r r^nir^Ri^ir^MH i 

dl-dWHlfa TOT M y I fd 3 «i n Pt« ^ d tdf 

1^i^ h^i <ft P^<$ *h h «j|Tfqrrr mi^* ii 


(Description of Victory Pillar) 

TTR^JTl^^ f^Ftf^f^ ^ft^TT 

jfppr^tfe' ^ g^tftTrfernrr: n^Ad: i 

3H i ^K»*r^MBi<^B rFT Mwm 

w v*\ i Pd <h <^*mftSA fWfir •nfefts^' n 


^TW ^TTW ^T 'M'ddP^Hd 

qirwra Pd*d^r*r fo OwfacT TOT A+*JtPT 1 
n7ft P^R^fire 

W^feM ^ sfwd ?T: froRf 11 

dl^W 

Mandasor Inscription of Yaiodharman; CII, III, pp. 146-7 

a.d. 534 


(Homage to the Buddha) 

WrcfTOCTOTTRT $'d H fd'Hf$TFT *ft 5 %TT 

^rwm 5Rnf srdrofa ^ tjdtarM i 
^Rr: P+PldH+O^dtf^'RT: $t- 
^TR fld’KWdTdfd^- f5FT TO II 








(Description of King Yaiovarmadeva) 


fjfa *fw*rr 

fa Nil Rl yd M Sjerftfd fa fk I <1 faV><FTO <: I 

O 

2ft *Vrr«»: 


(Description of Nalanda) 


TF^T TT^RTt: SHTD^fk S$T- 

^WRJST«p-<: *{"<FR+V,rf^WRffe^RT II 


^ <'A ^n* f^rrnr^t 

!TI^'4f^TTf^ft fW^T ^T ’Ppft^TT I 

?prd: fappr n 


(Description of a Buddha Temple) 


TOTC: VFRrf: 

TTwrfer: n 


2 



HIf<f^Pi<^H 

yjm i «H*H T f P ^ RPR <lfef*RR I 

qrq- ^©qi^ ^ RTT wf%feTRRR 

■*r i' x^t ^Ttw^ ftRfeRPrciRTR feicff rii 


jn^^Tfer rrr 

r^n - rrr ^TRt *M?>ftrcr?RT ^rtrptcit i 

^M'Hd *iqi r dl R^X^i RffelT- 

WNH'iHXIf felT R*3v? qTlidi^l II 

5fRR? RlfP^Fft: 

Nalanda Inscription of YaSovarmadcva’s time; El. XX, pp. 43-4 

±a.d. 534 


(Homage to Siva) 

5FTt% RTfa: 5T^- 

^rfsRTfarfe^ rr ii 


qM^qqMq^H^ 

(Description of King Bhavavarman) 

TTRT ?:fhiqq*T% 

^RRf^mrr: i 



x% 




ic, I, 4 
± a.d. 561 





(Homage to the Buddha) 

arRft tOTf: Hr^Tcj: 

SJTOTT: qW^ft^T: ^lfdMq*}i|W+SII^Tfa^Mi: I 

?IT^: *TT^+<^Wd fron: II 


(Homage to Mahakafyapa) 

; TTNt ^pPTTcRFT^^T: *ldKtf c t^lf'»1- 

™ ^ fcRf^cifiidl *TFTT^TT gqT^n I 
feWl^R ^ ^TPf\ ^s£t qT^ft 

TOT?: ^ft^nwiT: ^r+IWM: II 



(Description of a Buddha Temple) 

qrfpfrcr: i 

srfw^F*: TO 

5fM? l^T <HK4*wfiw:: qifeft g &Wr R g : IIP 




®4H<ld fcp T TO ^t I 

mt ^tf^TrpT ^rnr n 


5rf4ddf4><°f: d4d"t >iiRi ^TTFTPT 

ZTT^^ y lliH<lf^r: ti*i r did I 

qi^TT^r^ f4 C\ H Hi ft ^ N Hi *y^f: 

^ft^TT^T M-md, 11 


Bodh-Gaya Inscription of Mahanaman; CII, III, pp. 276-7 
A.D. 589 


(Homage to Siva) 

w tr ^r: m^rr 

^ftWTcT WT^fef df^ddl^RJT I 
?TFnf%^ft ‘Jl^lfd nf^T *TFT *11^1^1- 
^RK5T vi 44d, II 

My-son Stelae Inscription of Sambhuvarman; Champa, p. 10 

A.D. 600 


HMM+liilMWW ] 

(Description of King PrakaSadharma) 

tpft fd fay^ T Ul! fed fd 4 rfW4M4fcd tj^rtW FT:, STfacT- 

^if^M4H“*i^fntt’i4fa:, <f)4Wdv-r-di44Tf44- 
4 u.ftm tIM Ifo ~ d #3~ fad 1 ^dlqTHrfc TO^:, ^4tfd^^5FET:, 






zfom, «fN*rp 







fwtw 


«fb 

a.d. 657 


f5T^5%: 

(Homage lo Siva) 

*3T: 5iwt: iWtoTOT W?ft 

«lt»f^^qifi«M<5M<ai aiP+iPiHi f| I 

_C_ _C_C_ ~~ r- _'_ 







S MIm^kUTC II 

My-son Stelae Inscription of PrakiiSadharma; Champa, p. 20) 

3aka 579 
a.d. 657 


(Description of King Dadda III) 


tfdd $*Tl PldKI *<d 





ftPRgfe: 

(Homage to Siva) 

^Traf^T ti’dr'tfa'vH tf*d: I 
^FT: gTO: T^ft ^T 
&iHdi«r: ^ *rc?4wrii 

^fiirPr w ««F«?Pr ^wfwpr ai^^Rwr: i 
*r sftai&srTtsg wr%rp? ott spttot: ii 


hiH^i^sdMrdWT 

(Consecration of Crest & Crown of Siva) 

& 1 H W*tfa r ^FTRT 44lfafa ^Pwq^Md I 
sfaTFT *Tf2 ^4TT4T^ II 

4l e T OT i r filfcdA ^fc^d ^lld II 


^sf^TTOT *Td f^wd TTR^fV^ 
dWV4l*dfatft Tfa: £lWd * 

tTRcft SdtfTfcft faf^d^FT f^PFd^rf Wt: II 


My-son Stelae Inscription of VikrSntavarman I; Saka 609; Champa, pp. 79-80 

a.d. 687 



(Homage to Siva) 


aidW<H5TCT*mR v&tZU ^JTTTT^T *T 
3tfl'WM , *Hy'dMq^dl ^TRT ^T f^TT I 
ZFfrU I<^qqsftTT'W 3F*rt: 

*iHlM*UHI*T ITtJ- ypRR MNKHNld II 


?TR!WR: *R>vRWT qifadi TTTH^ftqT 
3^ q^TT d<f$dt»cT: twot+PT «T^f% I 
3i^ftwr^T ^^u|fd<i|PIRycf^iTFIT 

*ffaTT ^TT ^ qfq- qf^T S*RRR tWIRR II 




tTRT SR^fafe^ I 

imjgijtf ?R.55§OTiFi^r feqRi 

*STROT 5Tjft ^qq^fq 5^T ^JTFTT q^RTPT 11 


^ rfwRf^pt^q 



fwnrm, tot 


My-son Stelae Inscription of VikrSntavarman I; Champa, 32-3 
± A.D. 690 


(Description of Hastivarman) 


& wferi 


WftcTFT 5TTWT II 

Urlam Plates of Hastivarman; El, XVII, 332-337 

± a. d.700 







•H l feqUWt CT 


(Homage to Durga) 

vtfag FT TO^T*TTpOT sffat'W 

wrm hP^i^ot ferfe i 

£oqr ferapKHKU^ff ^^wnlfefT 
Uw I I?Hfdfr: C TR: II 

NfigSrjunl Inscription of Anantavarman; CII, III, p* 227 

± A.D. 700 


(Description of King Kr?nagupta) 

f^mr^nrfer: 

g^r: fere ^wt fefefe J iPt^rwt to i 
^Kird^<i^^K u i^digy* R ^ V: sf^rr 

^ I *i P<4>M d 14 *1fa'TT TO?TfanT II 


* » 
»1 1 4 >»fl Pt ClM 1L d 3 u I 

(Description of King Jxvitagupta) 
fedUl-'tSMpJl: I 

*ft ^p^- 

TO^rfeTOTOfefeTOT: II 










H <K 11 H<K 1 HM fel <J^ 1*^0 I«tdd“ 

WlW^R^1 <fa$i WTSfttsfq 1 5T^ fodlH 

^#ET *T MdlMW: II 

fqWTT^fT^T I 
3 T?nfq- ^faTTOT- 

dcio^d II 


dmidcddd^Md 

(Description of King Adityasena) 

.I 

«*Kd \im <»m \^a i TTO t 

d d <1 Pddwfdd<*m?d Id+tfd'^T: 11 


sy&dld’ddd>l£tfldT ‘flidfW* I 

TOT dld<MKd<^Td 7 dTTOTTO^t 

dd'dtrPT ftffd'W froft: # 'flfVdd II 


Aphsad Inscription of Adityasena; CII, III, pp. 202-4 

± A.D. 700 


TOT 5 TO 5 WT 

(Description of King Yajnavarman) 

311dYtfMdftfeid Iddf-^ STrTf^T^fe: 
MtTOrTW^^WT: sftTOPT? 7 T: I 





ItvEI 


tvT’bll 




«hMtafsr*T*T II 


NSg&rjunl Inscription of Anantavarman; CJI, III, pp. 224 and 227 
± A.D. 700 


(Description of King Damodaravarman) 


TOFT 






Mattep&d Plates of DamOdaravarman; El, XVII, p. 329 


± A.D. 700 



(Dialogue between Queen Rajyavatl and 
her son King Manadcva) 

tot s^tto to: fro £ i 

grorfira’ tost fwfr f% w* 










tfwwfatft w £rt aftfapj i 
zn^ft^^fercTT ^ <RT tom g^TT 

qrct ^rfewrf^ft^r %wr fwftcrr tt^tct: ii 


fir *ft*T*fa f% ^ 1 f«w§^ 5 rferaW sfi 

ffFTR srfTftr qTTW^fr feTT I 

RT << kH *11 

WTI^rf^iW TT 5 ROT 33 T II 


5 ^TrWTt^RTT 

(Description of Queen Rajyavati) 

WT^ ST$W<W 

fasroftsfa ^ Snhl M«dV dtyw^S'M’ ^T 
z&ft cf^T ^raY sTcrfeft 


HMHMWWJ 

(Description of King Manaejeva) 

'£H\ i*^Jvndt»rqfq^*i^fd: STRD ST^T^T^: 

^Terf ^T'fa+c«H: fWd'W: ^fiPTFft I 
?r ^ ’Tfwt ?f ^ TCt ^Tf^Rft 

^MT^ cf fwfiffq^FT: SRzrf^t HTW II 


■ffcmft 






fw 

wi feforr ^snfwTs^ ftw: i 
nRT <TCHT *I^Tf^ for 

*foft *TR RRT: RFH^fawfa 5TFJ U 

^rt TRT W^ftfWR 

i xwYr RTc[ f^: 1 


f^-xqiKi'i r*tp 

^t 4 \% 




Changu NSrSyaija Temple Inscription; NIGC, 3-4 
A.D. 706 


(Homage to Siva) 


spift fonrrt^ft 


fri f-+ y^M '-c njd: I 


qTJW ^ II 

My-son Stelae Inscription of Vikr5ntavannan II; Saka 653, Champa, 39 


A.D. 731 







(Homage to Siva) 




zftfw 
^rr fofe 


(Homage to Vi$$u) 


^FTFT fe*T: ^Teft f*Rf sftafo: 11 


*Tlf£c<HH*i 5 T 


(Description of King Sanna) 

tow 

afqw^wr: TO I 

5 TTTO HTORt TOF ^ fwt^TOft 3 TOTORT 
. TOW: TOTTfw^fw gf^T Tffa TOT TOfa 11 


(Description of King Safijaya) 

«ftror Tfr qrofaft TOFrfN*:: ijT^OTroft 

TT5TT SlWfcTOt wfw I 

o o • • 

THT sftTOTOWt 'd^fw TOTT fdwfeWT<T^Tt: 
TO^TOT: • -TOW: ^nfef T 1 TOJ II 

TOKtftTOlf STO^ff 
5T# TOW *T d^W>W I 

^Ftwfosfewfrow tot swfroDTT ^rt- * 
dftfo dfefc TO II • 

Changal (in mid-Java) Stone Inscription of King Safljaya 
fS%^t 3rf^TPP- 225-7 
a.d. 732 


(From the Dvaipayana Stotra) 

TOr*rrcfwTOnr <fwfa ^ <tto TOTTOfroro 
:: fro wwtw ^ '<fa ^ ^wr *R+Msrd^t: i 



33 

sito>«kwi4Tjii^ w^r. wi ^fq^n^ra; 

wrerferenifa n 


f^T^T £f<dfo? fd«f«M 

i^frfef 33^ # ?RT II 


3 lfwWWT 

^WT%rqTT^TT WTO I 
^FRTO#? WTTTK 


^^rfawmt ^ ftrf i 
• • # wfa ^*ifer ii 


HarigSon Inscription; JV/GC, 17 

a.d. 747 


' '•' ’• ‘ ! .O A J- 


(Homage to $iva) 

f«w far %f5Rtfrar: 

#N% 3 T:' 

•5«rf^^*R5rk<fr: ii • 


3 


(Description of the Pandya Dynasty) 



Mi^'^prnr 11 

s: i 

^Tdfd zm sfd: 

* srtfdfofofd W&HTr&fa: II 


(Description of King Pandya) 

3i^Kyfd^M*IK*lf^T: Mi^yifwRt fW- 

dfrr grfr xr^MPdf^Md'd i 

mhI ^^«idl 5*T: ST «i < idT T&n^H^fdd- 

Slftpft dlHI e^u<sqlsd^ II 

Velvikuii Grant of Nedufljadaiyan; £/, XVII, p. 298 

± a.d. 769-70 


ciKitgfa: 
(Homage to Tara) 


^nft ^mcm di<i 4 - 



^ fdrttw f¥wf¥^Wd: I 

ST d: <rtt+fd^%STT 

dm foicdfam ^i5«rtttt i i 










3 K 

(Dedication) 

A %#T Wtcq- ^T^f^TFTfWT: I 

RprWm -A I f^nMi*t’i^nti'i?ii: 11 

srfaR arfw^ds^ vnf^TR i 
^ft wfi ftrftra^ f^r^f<M-i^di^THfd n 

Kalassan (in mid-Java) Stone Inscription 
fg^tV 3^*1pp. 231, 238 

778 A.D. 


Rw^fd: 

(Homa’ge to Siva) 

*Flf<^fdtf^dl- 

feww ^r^rfd'^rf|U||H | 

JjRm SRW 

^TTTRk JT*ft f^T# II 


T* 

(Description of King Pradlptavarman) 

TJW: ^J<KHtffd I 

Td-^T«r«hr<>cr[fM: n 



(Description of King ISvaravarman) 

sffarwffa' *^r- 

^tferR 

*PT fWT RT^THTR 11 









tifir- 


Lakkha Maptfal Praiasti; El, I, pp. 12-14 

4- a.d. 800 


(Description of King Indravarnxan) 

MfaFT XWsMHf 

wr i 

sFrfo fefr w w^rPT^t 7 ^ 

TT# NitlMdl'd: 51# f^WT^T5R5T I 


sPlfa 


*r?#, 



ilEBEreaEKUIGHKIEfe 






Yanj Tikuh Stelae Inscription of Indravarman I; Champa, p. 45 

Saka 721 
a.d. 799 


fild^fd: 

(Homage to Siva) 



(Homage to Dharma) 

^mf^r 'JiM^ e +>«f rf j- 

^TfeRFT fg: I 
T<r^dM^K<^: 

H)«l*1*iMfV<HfdW: II 

« N 

(Description of King Naraka) 






^i^<4hVr*t 

(Description of King Bhaskaravarman) 

fa 

fltMl'WI *i *i^d I 









?t: •pit 

c|^q-j II 


#sftf^W 'IMPd^^'l^ I 

^Trrfer 


31 ^TT^: Ml 

'frc'Hs^dd I 

^ldlMlf i dd'> 1 'ldl- 

Mf\dfr<idHKH^T 2T: II 

Bhfijlcaravarman’s Charter; KS, pp. II fF. 

±A.D. 800 


(Description of King Par am eivar avarman) 
^ ^ ^dldd^UKMHl: I 

^Tjf ^ ?T: Fmm'MM'I MdlfdfM II 

^•iMddMr xm dMl^ll ^dfd dd<l qV^T I 

o 

STZRt# *^<d“ 4 T II 

q^Tfwra" faw ■d'Jst 1 

Hctdl^ T ^ frf’ ^T»m ^ dfddMTfl^ II 







f^TROT^RTK %3 II 


Kuram Plates of Paramdvaravarman I; El, XVII, p. 340 

± A.D. 800 



(Homage to.Harihara) 



I 



fW ^ cT^TT t^fPTf^TOT 


W ^q- TO^RW^FfK d^Wcf 11 
Gancha Nani Inscription of VSrtta; jVICC, p. 28 
A.D. 809 :. 


r^ou^fd: 

(Homage to Visnu) 




Si f^i 4. % <M«f+Tir: I 

tifwdid ^pny qtefa ?: q?r ?t^pt: 11 


* I j mH 

(Description of King Karkaraja) 

• ^WR«t\< ! IK ,J l 5 *-** 4 j > e ki- 

*lMliq«l c t» T iMqi<*ifa' PqM c PY u l 

qWt^t ^T^fra- t» 4 i* J Ni«V II 

*i«t»wWfld«rf'jp J TPn^TT ,i nTfWT.: I '. 
5^# fcret 7TFT TRDR^fq^T: II - 

qFTtere^frff r r 

<qs <1H ^'^■dX'^rftTMdr I 

■-. Jjt II ' : ; 

PathSri Pillar Inscription of Parabala; El, IX, pp. 252*3 
A.D. 861 


(Description of Alla son of Vaillabhatta) 

3T3o5tW *T qMPqW* | 

wimw ^ Tftsw ii 



qPTTH^r^^i MI4*T *f 7J5R»raV 11 


trfm ^ ?rhft JT ^Tf^ctRWT fofkm I 

o o 

*TFT cqfqqPnw *T •jfefsPT^J 11 


*Fft Tftfwt 


^T 'T 3 Wrr 271 TWTFt 
f^T tfl *i H K*i m «l fl l 

3FrmRT%t ^ sr^ftfr^T ii 


$4Td *rft f^idi ^ u i?di*ifM H^nrf^TFT i 
ST^rre d^W^H ^TOd': OTTOT? II 

Inscription of the VSillabhatlasvSmin Temple at Gwalior; V.S. 923; El, l, 
p. 156 
a.d. 875 


(Description of King Indravarman) 

^<HdH I 

fWRT *Kd £^'4 

^TTft ^Tffd-:M 


3 iWR=d- ?m 

^ faw^ I 
<Tc#r%R^nr- 
: ^TT 7 f^Iwfe‘ II 




Yl* 



fer i 
spR^ftr- 

. t 5II 


5 TpnT=r 

*R: W<T<*& I 

f^T Tfa^+I^ 

■Wag K f^^fPPRT 11 


(Fame) 


^Tl^Tfe faw 

5T^ ^^ir*r«MsfOTt I 

cT^TTR^fr ITFT 

°Ald^nfd <Rcf: II 


JC, I, pp. 20-1 

a.d. 879 


(Description of Acarya Sivasoma) 

5TTFTm fa^R fTcFf 
fwr Tiwpf i 
If: TRT ^f^INTC 
^RtW^TTi:: II 






H- £ 




YV 

f^OTT *T: g'frftsfq' 
fMT fT^RTT^r: II 

qtqlsJw^i«TP4W- 

hi*i*Ii: I 

*pfcffa?ftQ+r°TW " . ’*•• • 

3RT^t #f?R: <?^T 11 

I, pp. 39-40 
a.d. 887 


> 

(Description of Queen Somaprabha) 

srfroir t^TT: 

ZT^T- 

JDTrRf II 

^Cf, p. 156 
± A.D. 900 


f 5 T|Tnwm 

(Description of King Sankaragana) 


fg^rf^rfq - 11 




TTFmfc; srrFT^ra; i 

^FThT^T# ^T ^1 O-gd. 

*T: ^ h 4^KT«^<HY^rT«r: ^T: ^rrf^: 11 . 


’’ (Description of King Yuvarajajadeva) 

cTW %n^<N< 4 HMfd^feT 

^4^5^orr<f4r<^d ^^f<4T4fir4<rR I • . 

*T: ^rf^rr^TW: 

5 TTTOTFT *T ^spftf'T WJ 5 TVrfd 11 

WTO 

Bilhari Chcdi Inscription; £/, I, pp.. 260-1 

± A.D. 900 


finrcgfir: 

(Homage to Siva) 


TTTO: ^W^tfwfaftr: 

TrfVn ? I <ri rt ti IJ S '// -1''/ •-M "! I ril 4 I ftfr • I 

*\\<M frq fri Mtfedt V <$^cWV- 

^trTRmifenT II 


arfq ^— .:. ." 

srsqTg^^FT ?rt^ni%^RT: fwr i;> 







(Poet’s Humility) 




#S*r 

qT^T fM*HHdT +HI I 
?pcT ^WPRTT 

jftt^ fwr> ftrftr: n 

cfii4 -^ntvtciH o*i t f^r »nfw qfe q df^VqHidHifl- 
TFTTtq 5RPT^t ^TTcT I 

ZTgT WT PdflM+lpA*l *^i\ ■'H^l’l'^iT: 

sfiO<Mf*r fer frofiru 


spn^rferR 

(Description of King Arjuna) 

afford ^r€- 

Tra^rqftrc^q' ^c^r: i 
anrcfte Pa q Pa Pm+a *i *1 d *Ptq - 

^id^dT^gPw<.1 «*: II 



(Description of King Kokalladeva) 

3 dl<HM u lfa 5 s TfR ^ ^ 

*rP^ r J» • i 

<Wlfl%> : FRWT PtPq^MW II 







fTcFTT qq 

*q | 

foqqt frcunjq: 
^frttqr q qrWqqRqq: || 


(Description of King Mugdhatunga) 

5 FqT qrqvFTfrq: M?«<3: 

5PTT fqq ^fVatiPwwtM'Sil«n u n«: I 

5TM $M?q*q TOTWTR: 5TT^Rft fl T ftiH I- 

z ^Tf?Rq 5 W'HHf<+<KP^: sft fa q iqq II 

qqfqfrq^qt fwfeHT- 

qfqqqqT q*q qrg: 1 

3 f<H m ^ <-1 «- 

f^jfwfqjqqe^rqr qijq: II 


qq^qqqqqwr 

(Description of King Keyuravarsa) 


q^qT^qWKq+<: ^feq-Rlljq- 

^rciwdtf^i g reWidi^ : 1 

$'*fi 0 Pi f$a <.<>q fa +''<W **i 1 m l^-HI- 

q qtfqqqq: %qrqqfrrqq 11 







■^T I 


vrnt 


’m?rn* 

Bilhari Inscription of YuvarSjadcva II; CII, IV, pp. 209-11 

±a.d 925 


(Homage of Vi§nu) 



• I 

^<i iwi 

f^TT^ H 

Kathmandu Inscription; NIGC, p. 81 

a.d. 944 



(Description of King Narendradeva) 



514f^T «Ug«fW TO^FPOjfrftr: I 

TprkT: r^fdf^fa ftsfq- 7TWT TT^rfw ^fert- - 

urforr : fo^rrrsrewFT. 11 

Kathmandu Inscription; JfIGC, p. 88 ^ 

a.d. 949 !!;••. . . •'• •’• • ' - ' 








’JH 

(Description of King Narcndradcva) 

v^mI ct^iq*j^df^q<Iil<fl^: I 
TraT 11 


l gKn $ I Rl fVfiTO jfto i wh h 11 $ <3 

^T^TT^J^nw WTO WTO fs^: I 
W*n ^%fWrwrT fort *ttto 
vRT^TTf^TFT foTO^TOITO 11 

Patan Inscriplion; NIGC, p. 90 

A.D. 949 


ftwfgfd: 

(Homage to Siva) 

TOt H *M^lfV 
^^TT^ferftf^R-1 
ftWROT- 

ii 

sPffcr ’T^lf^TT^T- 
TO^T I 

TOT 
53*11 


4 


-H 




\o 

(Homage to Sarasvati) 

^TTCcft ^T% *1kTf- 

^f'^^IMl' , s’.W'ft l 

jpff^ ^3ff^r^r- 

f^rfT^TcrawT ii 

I, p. 62 
a.d. 950 


(Homage to Visnu) 

qiX *it ^^ bi: ^ 

^cjf^FT f^if**MPw <jP q *i <M I 
fe^TRtrd fTO^RR^T^Rtsfq- S«(Wi 

<T II 


TOO 


(Description of King Rajendravarman) 

o « 

fkm I 

*T "TOT II 
qW^fT: <t»«|wt- 


tnrrPr ^tfftii 





^^ I <+«Iferfe: I 

f^m ^Wr fefer 

o 

*ft ^t%^: n 

H%t>M'«t ^TFT «M‘ 

^°rf T^ft^rt ftfd^ftddisrf I 

iT^TT^ir fcnfcM- 

'ffdT II 

o 

y't.'.<f^asrfV't.iH imih i 

> 

feprf^ TWt *: OT ^RTdWm II 

arf^TOW 3FT 

ftRdT ^fdwrfy ^T: I 
^TR^RRT W 



faq-SI yTf^’il *TFT 

Ml^d ^K^fd I 

5 PR=*r taw 

irmtf^: ii 


TPTO ZRdd’dT W I 

W^IH<lWt 

<fdf<dtf<d: II 


53873 








H-£ 


TOTT RitfVwr: I 

T*T II 


T^nwrfc^iT 

fr^-; fern ^SHw; i 

vfcfT^ 

McKtiH < N<T ^ft II 
^KSKle+U 'W'dlfa 

i 

^- 4 'lH^H'i'^'l'tdT 

II 

Poit: ^<H I 

3T: m ^ i4 h <h T^rf- 

firfiRT^ II 

I, pp. 77, 80, 91, 92, 93, 94, 96 
A.D. 950 


yq»n<W« P ft W 

(Description of King Yaiovarman) 

jfU *fl ^ Md I fa 

TOc<m4U^Vt: falP^faflfaf 5 ^: I 

*iW w^htt 

^TFTM^Tt %!Wita<i<J'»f: II 







S' TTSS: S S' sfssST: m^scH-n: 

S' <TPffsfs Sjfwsf^TR': %sfa S’ 
^dlctr: f% sst sfc ft: Frsfrs 
%ST II 


w^rsfr ss ^rfs sst s^us 

^rs ^rsft fssifwgSHWcMW S>?M£Hi: I 
fa^r: T^T^sfefsf^wr fswst s 
3 TRS SFT Srfrs^cSSSSS’sftcS' SSTTSFTS 11 


fS E^T S fc«< <S U H H 

« N 

(Description of a Visnu Temple) 

SSS^TTC ! STS>+<+rtSrtS^S STS szjtnfzT 

^rfscw si m si m «tqrosferi i 

feST<1 d I <fafs«T<fel <sl fa sfaWTRTT 

sttrj ss fafcsswft taw ssst: 11 


RW^uiHS 

(Description of King Dhanga) 

3TT^T»53T<S 3TT S' ST55^MV<ftsSSfes: 

srfe^tsf^RSSTfef *rsWr ^Reims’: 1 
3TT SFnsfa fSTSS^fav^ l<^flM I faSH l<fa <- 

S’: 3TTffa fefd^lMalfaq^^IMkwlrtifaaiH II 

S^HlfawMs»+dlfa**IS- 

9*1 13TS Nfc|S<1MS4*>S P<SIS I 
S# ftft $SSST SSSTSWSS 

3TCST<T *T fa <TS *1 ^1 S II 






(Description of Poet Madhava) 

If* wfe: *r stf ^Tfenr i 

7fFTT*r^ •hfoRT: ffinr: 

HfWlaMPcf II 


^TfoT^r^^T^T 

(Description of Scribe Jaddha) 

' ^d^lllPf^ n «^*ik«PsWT I 

^f^TjsKr Heifer: *i1«h ii 

*nprc*r 

KhajurSho Inscription of Yasovarman; V.S. 1011; El, I, pp. 126-7, 129 

a.d. 954 


«#5RFPfw^nnj 


(Description of Minister BhakamiSra) 


jyiM^ft vumOssj* i 



ttfaa^a^n'l'dkHII 4V l 



3TfiTw«adUj$t 


— 


?f qrrqT'ft- 

3T^T V %n^«i <M<4\ 

<RT*R I 

srpTfafa ^r^Rnr^T^Tt 
qfoWR ^ftw^r 11 


(Description of Bhatta SomeSvara) 
t^T ^T 9 R||'|;h 1 w- 

^ 5 t: Mfer: I 


qi?m: ^ 5 T: ^dfad q>: 


trq” fqrt l 


d l d^H l fird t VT^T ^nTTeT I 

^TtTTc^TpjRJsr: *TRT 11 ‘ 



: ST^pT PtwuPd-ii 

1 y ^ +Ocqf^rof 11 

KirltalSi Inscription of Lafc?manar5ja II; CII, IV, pp. 188-90 

± a.d. 965 


f 5 ra^fa: 

(Homage to Siva) 

qiPwidWK 

-^s i ^ 'S stPd f*l °t> <M i <.4 

ct.mciTq t *tmt 5?5iT% *r tart n 

?&TWTt ^nr^Tt ti^fd : 

TOftwr ^nrBrcft jriwrferw i 
Pf>P^dc+'Jb^Pq*t>«P<di HdP, 4 ^n*- 
=5^ptt ?rrf 5 : u 

dl 0d x K' J IM c Tl' J l‘'1 <. J l°dlHI < u l Idfrld" 

+wIUq <.q>of Pd*iuiP^dK u rn i 

jl jug -*Jqu| re* I ^ ■d P< 4 dd^ I ^<s( qg *J$ 

w?rr n 


^NWMftiwfiwwjnr 

(Description of Acarya PraSantaSiva) 

WT^TftT^^TT^cT^T d*d Pu^diddci 
cR: MH^dl^qM+PddH^': I 


1 





«nnr fa# *r: 

5HTTM ^taaiRt^l 9il : II 


*T 

w Rrfar sR-jjfaw: wrtpspt 
WMKM^farfa: Hfad*jd«t *T: f>#t 


3TT^T3T^f5raWR 

(Description of Acarya Prabodha$iva) 

*T tTFT *T^T&T: TOnTWRT 7RT 1 
W:*sfadfeiWt ^fifjHTq farf «< 

RRki^^ *: II 

>3 stt Ri Rq a 4 «i h <^Ri <nI fa: OT 

«prR qft|?ir^mr^T: i 



STRT 7 FT 

Chandrehe Inscription of Prabodhaiiva; CII, IV, p. 200 

a.d. 973 


rTMRc'liq^rJcf'j'irl^ 

e • *3 ' 

(Description of King Visnuvardhana) 



<FTFTt WT toj- 

toftsC£T?=T ct^Tf-I t^rt?IW^cT I 
± a.d. 975 3fnpr^T 

(Description of Acarya HrdayaSiva) 

ftorat fffl gftor swtorrfa^ 


3TF# fto: FTT: WfTW ^ FJ^ - : II 

f% OTsat ^f?r^; ^s^n 
5^V%f^rg> frar^:: I , 


vrfef Mwf^TFT II 


(Description of King Laksmanaraja II) 


*T: 'frfwT 


r hwt: *r *rr fe%r: 




i!ieiiFEJTcKlMLUlLi&&LLviRilI*E&J 


* ctft sftort 3F*rf*nif^ 

#r to# fto f¥#^PT II 












(Description of King Yuvarajadcva II) 


MKSNRFTST: I 

i|HIW ^jlHMfcWT 





*TT 


cf,r-<qfsfwr: H, <P^ i m -1 Pa 
ZT: ^PT^: 

f %4 4 U” 6 ^VIMT- 

<^iwd ,TT zr^TfaP^mfrr: 11 




Bilhari Inscription of Yuvarajadcva II; CII, IV, pp. 213-214 

± a.d. 975 


(Homage to Siva) 

flfoN* 5 f 3 T <JE?t ^ 

^ d ^ i I^MMdR: I 

wftWrW *ft f^sn^ 

STfTFI 11 

fafaf *r#**r t?- 

4^3 'JT^f WF: I 

^ qt^ 4 : 

^c( 7Tnfr ^TRI# ^WTCTcT 11 

Bilhari Inscription of Yuvarajadcva II; CII, IV, pp. 214-215 

± a.d. 975 







(Description of Acarya AghoraSiva) 

^ qvnq I 


fafe*<foft TTTcft fW^WTFT +*HIH II 


Bilhari Inscription of YuvarSjadcva II; CII, IV, p. 215 

± a.d. 975 


(Description of Acarya PraSantaSiva) 


IH<M dHtll ^ WrR- 

f^ra^T ^ ^nr^m^TcftrT: I 


3 TTWT MT^T 


d5c’«’*TrTT tTcTT 


qFT Wfaq: *T 

qq sqRffqq w^r w ^i^'hi^V-w i i 


Guiji Inscription of Kolcalladeva II; CII, IV, p. 228 

A.D. 990 













'H'alcMfVi: 

(Origin of the Moon) 



Kasia Inscription; CII, IV, pp. 377-8 
± A.D. 1000 


(Homage to Siva) 







n&\\ ^ft-3*k>Ptd<^IMfd*1,0fint 'f: II 


(Description of King Vasantadeva) 
cftFcT ^ 

^TRT: ^if^: I 
srrate ^nxf^rsFTK 
^PcRTR^cT^fer: II 


(Description of King Narendradeva) 

'AiWi'd ?f^T fadU'ir- 

trSTRT^rt^T d^-sSc I 

TTT^Wt v-sOfo- 

* 11^1 M 


(Description of King Sivadcva) 

^RTT Tjftflnret #cfT fgti^d: 

WT^WRTT Mill'll I 
^TcRTT^Tf^Kf *KM^I 3'tdl dtft 

tsrRT: $^ f W t W? II 


* 


c \ 

(Description of King Jayadcva) 

3 r^fw Tfwt ferwr: 

fpR Ii' 



TTR ^TTc^rcIT^^TTI^- 

fro^r r^^n-Wc* ^fj) d 

- ^KcqltM #t ^IRTTOTf^T: II 


wr- 



(Description of the Silver Lotus) 

*1l«l*ll«taHdvl HHfeft <Mdt TRcftSfT 
miTW HTRT HM3I# I 

wean qssirt h ht^r *r% ^^firr# hr# ht 

HTRR fH5R *T % H HTHTt HTHTt HI II 

^fd <^\ 1 OT I 




5 % MlYsr^' 

ST^TTO 11 

3%: FPTfwrr: f+r*K*Hd 

f% sicfteTfcTTO i 

tiiHiki ■^•■fi*<i«<, A i«ni'Jtn>i<^''af^^i fw^- 

^ ^SfeSq 1 5T^T ^Tf% vfe «rft 11 

sfcraRSqT ^Md'd'MT 
?T*T ?TW1^fw^: I 
tN - ^qtqfr ^sO'* 

ciaK<: <t>il\a*K^ai<H II 

^ 44 &r 


> 

wrrfawr % 5 ?y spr 

TT'Jiai'Jids^ yfqdd 5TRT3T^W^: I 
^ 5 TTsf ’jf^iq d<TO«% 4 d 31 % TO 

<rt Mfirrra to% g^r: ^tf^tt %#%^t 11 

f% ^F^ft^rfc ftw 

H^iir^Hd 1 j-^^^rfro gsMwihsPT 1 
<«fidt Mw sprr 5^f?RT tto fq^Miq^t 
TO f% +W+"<JW TOf ^iw<WMIdH II 

Paiupati Temple Inscription, NIGC, pp. 115-118 

a.d. 1033 





fsid^fd: 

(Homage to Siva) 

WRdT m ’K^qCbfM dj[d dHTt felt 

^TFft 5 F^RT ^TT^ftsfa I 

grr^T^mt dR% 

^TT°j: f«Nfd fosirfa II 


(Description of King Kokalladeva II) 

T5T ^TWCc^'d fa^fild’ Tdd 'T^d: 

+' 1 ^ 1 ^ OTHTd^df^r^d'^l'd' ^ I 

l^dT *rnj qf<^<d pwt prrftcr 

5 TTO 1%5 TO'fd’TOd ddlfddd II 

Banaras Plates of Karga; CII, IV, p. 243 
A.D. 1042 


(Description of King Karnadcva) 


dtdd 5TWfwmf¥ddT ITFW^RTfw 

dR dnTR^PTTOTd I 

dMMtq'Td ddFSRdWd fWt: ferfd 


5 



W^RWTR Rf ^W^TT: I 
i^fafacP T 3 rr: j*r qfrfw w 

?PTTFrf% -Mi'ltf^T ^ fcriM ofVwig <*r 11 

SdM^PT 


Goharwa Plates of Karnadeva; El, XI 144 

a.d. 1047 


(Description of Army) 


-3 *- 

*t* < J f i 

*TFT 5 PTFT 'Jcmhkftpi II 


?TTf •TW w<rotf*fkf<r- 

4wK*JI£ftdta R'lHa 1 ^ 1 I 

M ^ <f Pt.«t I w i q'^«le«^cf- 

Gohanva Inscription of Karna; CII, IV, p. 257 
a.d. 1047 


(Description of King ParamcSvaravarman) 

JsftriF^'VTT^Tt 

4 rt 4 W* 1 GiMW flpNta: f*ft I 







fkvn ffTWTfWTR TO 

^TRTT^TO^ fror^rfinf ^OTWT?T t 11 

P6 Klauft Garai Rock Inscription of Jaya ParamcSvaravarman I; Saka 972; 
Champa, p. 150 

A.D. 1050 


(Homage to Visnu) 

f^t TOJTt- 

TOtepT*T I 
HWWf^TRTfWT- 

II 


^fT^TOTTOR 

(Description of King Suryavarman) 

^TfT- 

TTTOfTO^T I 
*FT? ^ f^RTT^ 

dTTtSiTK fgTO l T i T: II 


O 

5 TO tffcdWdta 11 


to ^trorrft 
wft g^FTtro i 



^qT Wlf«rf^t II 

S7t ftr^r^y ^r 

£\ 5T^TT 5nfwt *T?T I 
3TPT5fT ^Tcft 

3THM Tft i^*T II 


(Description of JayendrapaivJita) 

vJ-H <lddTOqPT 

r^wfiqt cfcFT ^ I 
qtsqfci ^TT 
^iwMM^^rftnr n 

W^T ^nfe^T: ^T 

I 

dr't'fl'i «T 5 OTt *T 

oznw^firfa ^rc n 


qFT tfl£ 4 fcRW*r: I 

qfq^t ftgm& II 




a, I, pp. 199, 203, 204 
A.D. 1060 


q^ftPTPT 









(Description of King Prthvideva) 

CRT: 

«faTT ^w^rfTs^^cRftT: I 
WPTT^ 2TPT ti<ialn’<i^<4- 

fasfrr <rt: n 


qfcrid *i^Hdfd *fV%f^TTHTT 

cJldT^T^f-T 'K ?T ‘6TT% I 

^ *T t^dlsfq 

Raipur Inscription of Pfthvldeva I; CII, IV, p. 399 

A.D. 1069 


(Fame) 

snrt wr# 
fNtfipfor yfd^ifd ii 


W<Kl l » 1 «l'»K r d*!''ftfd 


tM^ddf ^fir J?FT wifcr ii 




(Charity) 


q't ( ? 3 wT 

c?raT «pf% i 

<Hf«re sfr w^r^nq; n 

Khairha Inscription of Yaiafykania; CII, IV, pp. 293-4 

a.d. 1076 


(Description of King Jayasimha) 

7m Mdmfcifadiwrra; mm 

<HTQfPSFT g^PT i 

fm: 3 #^ 


3 ifry 

jprpt ftw n 


(Description of King Ahavaraalla) 

sjld I+dfft^ W ^ d N: 

TO- l 





wV«i 

: II 

Pf»®^ 

^f^MT^n^TWft: TOPftftar- 
^TFTt MMM»MN+MMftfQ: WI^TFf ^T I 
^ q^T f% <J|T 

jt *rfcr # f&rf^cfr ^rr: n 


(Description of SomcSvarabhatta) 

cMMI M<lMM»<.' i [ 1 t>V^I^ ) ^TtS^T folfa- 

’tffar: f^j: flcM ^ OT: ^mmH I 

^TRTtsqMr feft §frf^T: ^ftWTPT; ^RT 

WRT: 5^1 rt-M^T>MIclM \*i Kl Wt piIMt: II 


Mid'fMI MI CH\ fa *A tMMH I 

*nyi<°Ml^fa: ^mcmmRR 

f*RT TT^ ^ ^FM^TFJR: II 


fafa*facl tRfcf ^*- 4^1 

fay <fa M'fft I14 <H i MM u (l fa M^M4)K4 cT I 
$fT 5ft f^TFT ^ cT^T 





tnfijwiwvVi 


V 3 ^ 


FTO- 

^fteoft c^fr-fr: f^r: 5 t£ft%T I 

<fl *U<* <^f<c* ^ «*, h ^ i far^TT w%\ fror- 

^^rf^rffef «*itA f^d II 


Gadag Inscription of VilcramSditya VI; El, XV, pp. 350, 353 
A-D. 1098 


ftrasgfe: 

(Homage to Siva) 

IT: TOf 

zft •IMI^fliHI^HWffir *T TOWFRFTT I 
H 4JW WRTORq ’ K FTT^ff W^frf^T- 
^TT?: ?T f^ftft^l<MI 4 to II 


totortM¥ *ft j^sp^€t 

dHMW n gfr ^WMHITOT I 

*TW*TWFTTFTt %TFfef^Rn x n^fT M^ril 

TOtT: MHidKHMmid II 


(Homage to Vi$nu) 

^ ?t: to *tw 

TOT Hldl^lf^fiy?fW ^TFIW I 

^ STTO 

<H<*Wlf<* #r<l'd«f^‘lf^‘l%: II 






ft ft \ 

(Description of King Mandhatr) 

Wt ftw^r <\ fewmW I 

^RrraT ^TPT TRT «Hd >\ d H nft^OTt 

zTW^nrrq’ szrrofinprnr wrrwnwn 


dfcdtf Q 4<*irHfd 5lltidV*)i' 

^fodl I 

^duqddfq ^-a ot* =tot II 


KanySkum&rl Inscription of VIra-R5jcndradcva; the 7th year; El, XVIII, 
pp. 31-2, 35 


(Homage to Vardhamana) 

^i m Rt* 

MKTd^wft'T^: fW5TJT^f I 
qFTTfrpfo^TWfa f^^ft^TFTT WH 

S5 ^nrRt fad: u 


(Homage to Gautamasvamin Kevalin) 

*jfqfafad 1faWl Wt I ffd‘*T- 
^nft d^ri^fafafa^^iofanK^d wi<*<it: I 



qfl'cTT^WT ‘ 4 \ <P^4c$rbV>^Src ^ 

j^Wt ^T 5^T% 11 


vsV 


(Homage to Srutakevalins) 

^ciiqw'V-ST: I 

ftiw ^ 4< ftr o r*t <^t : 

F bfacT^ : ffrtW- ^HaiPs^T: II 

>T^^T|^pnT 

(Description of Bhadrabahu) 

^4; <f&{ =T *rf?[*TT W*\ ^T^T^t- 
trd*KH<d ^«T^t: I 

Sravapa-Bclgola Epitaph of Malli|«?a; El, III, PP- 189-90 
A.D. 1129 


(Description of Feudatory Chief Vallabharaja) 


T^rr^rd h P<.m f«r« Rt 

srefa: sfl «« <filRapq 







<M: 5 4tST ; T >jddd <s^ I d s%d I 

SdTfa??T ?ft^fr di^fd $SK'*vWffl|[ 11 


d^T*TT qrt d|fdf<^T%¥fl i rf<^ 
ft P+>:dHIHM J l ^ r-M M f\3i M ^ I 
3T^T ^RT ^d^i*idi e r» u 4 ^T 


S’: fTRT + Rdry +^«b<S *-4 41 d *j<ffd^ 

Tc^T sfd dPdHlS I 

dls'-rf ^WT'-'T^dv)R McSq 

^Tt tftjt oifvaprT ^r<o|T d'dPT fiPHIFlM 


dd<SIS< u WI<fdS' ^fW: 

'J^dhdld^Md sf^ftfd ScST I 
<d*d H FR <fa <4 W d dW sW 

S^lt^H'd II 


H K11 <Jd H d dl ^1 *i fd d+4- 

fa sW: gfeKt f^TST ^ ^tfdiT I 
ddi^dT SI? *i^n^*i*iifdwli- 

fawfas: s' sssrsfa faw+*rf n 

AkaltSri Inscription of Ratnadcva II; CII, IV, pp. 432-3 

A.D. ±1135 






(Homage to Siva) 

i•n'1*11f*t h id f*i iI 

<stdl 

5^T?t ?: II 

fRPRftFgfe: 

(Homage to Sarasvati) 

*TF1T: WT^rfw?T ^fteTFT 

^ ^ ^ JRf^T *RT: I 

ert 

^nrt f^p^T^n%iT n 

*FT5T^fd: 

(Homage to Ganeia) 

drilMd I U'^V^^Id- 
jft fdMf^Tp 

fm^r: *r ^dt fp^rftg n 


c N 

(Description of King Ratnadeva) 

d*iCt«i5+\Rl t t’: fciKc'ted: IX fo* - 






‘rfviwqfeiej 4 ^iq ^ 5 KTt 
w^r^rfr ^r^rf^Tcf ^Fftwtor^r: 11 

qfw f* :#nfa i<*^d h font wrr^T^m 

I fn 4Tq 4Y<sj fd <q <Rl 4: s%: q- j^rf i: I 

va s e* i 5 *jRtfd l'f*H ^ M<IMK u Mydll^f- 

^ w I r ^K\ P<.q feiuftw <M i ^ *i Hr! 11 


s 

(Description of Minister Nimbadcva) 

fd^d^a^iq: *)dfqsjlf*TTT*T: 

WWWM 5^t fw<=TW«k: 11 

4t 3TO: fkwfeTW SHTFT f^TTtnj: 

ftwf pffft 5 wr»|UTWI«RT: I 

arrest fror f«nr: 

wtfr ?nr: femr: n 


(Description of Minister Puru§ottama) 


cTFITfft^TH ?H H1 (j ifl+fasninj- 

•fqfqI 
M q i ^h*) t?q i : 

^TPT 


-<r^ h «w i * * «* i ^ ^ i 

5jf^Wrrrf5T ^TTRT^TTOT 
qrfWc^ ^ fw «W5^t^ ii 

? TWTTFT ^ ^ 

| Tt^r forer ^rrfa i 

ht 

3toH<s g ^ ii 

zft 

^fod^MWM^r^nsT: I 
5? T t PTt^R: 


^q<Hkq^|<|fi(ir*l<^PT I 

Pw<r ^ f^TPT ; q^n: tt^t ii 


T^iff tT yu| H«jj*| ^ Pq<«ti 1*1 t> i*n*iiwlw ^ I 
HHI<dl^<W<^l+q T 5 : *TWlf#<f 

fTFT ^T: II 


V3<S 






(Description of a Tank) 

3 R: I 

wm ^ n 

**UlcH 4 «W? 

(Description of a Pleasure Garden) 

riMl^H'WtRd I 

fYf^W^T^nWFT^I^T 

^ fWnfWl 5ftwr II 

. f PT 5 T^FT 

Koni Inscription of Ffthvldcva IX; CU, IV, pp. 467-9 
A.D. 1148 


(Description of Poet Ratnasimha) 

gftmwpr : < idtfaw>1+We$^- 

<«i d3 i fc<| r <5<*«»il <: 




6o 


«i{£cmw , *''V 5 r 


(Description of his wife Rambha) 

ft^^rwfr- 

<f*nf^fcr * wr: ‘ 
tfTSeft tkt ^fsrrrf^n 
7 TjtRT TFTPT^W 'Toft 11 


*t.r^3^i«w«TJw 

• (Description of Poet Devagaija) 

dTW^TFRf ^RPT 

7.1 «f^dl ^ *a W <71: I 
TfiiUN | W <"\ |Mm| ^ ^ft^: 

srermtfaft^ n 

iidw r wtfTKfTRft ^ 

Tj^ITd qq?* fq^faT Pi fa* 5 rf Mi-^-'iiqtfer: I 

« Fl fo*a 

^ dTrqRr qiruifilcH^I^Trftsfr ^TcTOT: II 

qi^fe-PT 

fas^p f d><q^i <Ufa <*fa«w mi r^K rr Pnt 

^qiqtoe'TOT 11 


I 













(Description of his two .wives Prabha & Jamho) 







^4fc?dhf[: I 

tT^T *m£df<dl d*T: 5DTT II 


feftWT 

fa^RTWfd’: fw I 



fefTd STTURfi-«^ 11 


JT^RT spfarft 

^IWTfT JRfaTdRT TTd# feshf S^jffavft I 
^TcaWwl +'d4d*lfd: 3W%I trot 

f^mr ^Rt^nr: wfef: sn^r: qrf Mf^r n 


cTc^^fhftqRwr 

(Description of his daughter Bhopa) 

5 %TT HT^t 

3 TFTT 2 T 

^TdWdTT || 


6 




(Description of a Siva Temple) 

WMTiir# pnfe- 

ii 



Ratanpur Inscription of Pfthvldcva II; CII, IV, pp. 486-7 


A.D. 1150 


(Homage to Siva) 


T- 



^S^TTf%: 5T: II 












(Description of Acarya Bhavabrahman) 

#ro#r: 

^ 4 ^^# fanrenffcfr i 

: II 





^t?r M^fv+7^ qfm: ^rafwnr g^T#: I 
4«'*T>^Wq ^fvnsr: ?rraktfd««H^ 

^ <reft qT3^rf^: n 


* 


'-' 4 - • ^ **■'— * 

ipgTfo fft *T: ftm l 
+nwt f^pgTftr 
Si ri M M f4 q^tef: II 


*T: ?^T tH ^TTT I 

rTW ^ftf^rCRWfeTT #R: 

f^TFTt ^WT fewfaSTT Ri^jI MrT: 11 

TC^tWWJ 

Tewar Inscription of Gayakanja; CII, IV, pp 306-7 
A.D. 1151 






(Homage to Siva) 

«f>c^lP»lcJIHr«(+^T Wt ddlcj 

ct^lfarmVff T ?rftlWTFT I 
q^T 7TT WHTTTOTt fef^TT- 

srfe S K> q f^ :|sfq- ^Tt% fdWT II 


f% JTT3T: JWOT f% 5T%WT: f% qT^TfefTT: 
f% c(j +^*^*1: ^t^uir ^K*oft I 

HlftfodPhST: ftHfiiT:^^IPvit^N^IT- 
P<^ld *1 P#dd*T'. TRI ^’.11 


(Homage to GaneSa) 

f^kRTO^wq tot 

^ kit: l 

;•£*■<* 13 siddV^fa^K ^TFT‘ 

<TC *FFT t?OT: 11 


tnwiW^fd: 

(Homage to Sarasvati) 

Wd+ 4 d^KdTcT- 

HldH'dt ^ ti wdt «T: I 
ile<-i;!ltf>lP«cMwd KfH tdfd 

•jflt TtfOT dPUdd II 




I 


3Tfvr^t^: 

(Fame) 


$roTT*J^T «fu«fdT 




(Description of King Karna) 


3Tfirp^f c rTDT^T ^ mm\ 



(Description of King Narasirhhadeva) 








C\ 


3 Ttfr ^ 


^r w *HHifa ^smftwt ^tr% i i 


Bhcraghat Inscription of Narasirfaha; C//, IV, pp. 314-16 

A.D. 1155 


(Homage to Siva) 


<c^<- 

i «<.1 >*i <n i <.rq ^ i 

fa ; q 7 Tfafc$T^T VMR FT 

^Tffe WcT% I 


qfwnm f^FFT srrc v^rr- 


3 Tm^rawr 

(Description of a Mango Grove) 

cH<ll SM^i |kT h' id^5|RiPnwlaM 

qT^JIM M 4>rtfc+ <4: TF^T^T jftvRW I 

CN 

mUW lfo<d«-*HPHd II 



(Eulogy) 


3 Tfart«a«\*j 5 : 


<Svs 


jR^rri i 

3 RTfef 

f^T^TTr^f II 

fifflTOFT 

Ratanpur Inscription of Prthvidcva II; CII, IV, pp. 504, 507 

A.D. 1163 


(Homage to Siva) 


*7*4 r *At i u m q-q*iiv^«i*iicr« r W- 

CN 

31*-h 4*-*ifq +a *\ H< fe**WI II 


JFT 5 T^f 4 : 

(Homage to Ganeia) 

SEcfffKT: ^^f^fo'rfl^Tr^r- 

fr*nf 41 

r A I H 'JS « H ^; I :M vi rii^«T viT 

f 4 nw 4 t 11 



(Homage to Candra) 


i <j Pi^mPvi 

oMumiH^rare t mwwvgm: <S<^°rnT i 

^5T5ll H Mh a i fq <h cdMS^TTH 14$^ 3pvPTFT: II 


(Description of Brahmana Garigadhara) 

q: w?1 ^fVlTT^ld *14<i TO doW SiTT 

^ *ft feRBt pfwtrq^: i 


iv/n* m-i mi wi\i ■ 

fk*m\ sr *rfm: 


: ii 


*H 5 f: 

(Fame) 


TO *k+tfdffft *jg- 

^rf^T ^TFdfro gTT^WTTI f+*ft+T3iOTr I 

^<K4I 3l«^ u ll«^l^l^«I^H c t>l*i'lc<l> c t>l 

*RTT II 



(Description of a Siva Temple) 

TTT JTv^T^TtTT I 

^twr ^rfct TW 

ii 

^ ’j^nrwTT^r^owft^T- 

JftRT ^TW^Tt I 

• c^'Ki^Yi fr^TT <Mi«iMr^<%n^<sr -^dtr i i 

Mallar Inscription of Jsjalladeva II; CII, IV, pp. 513-15 
A.D. 1167 , 


(Homage to Siva) 

5Mfarc*rfTOTfait ^racW-^rf^pt ?fOTT: 

««n*i : I 

^taifafadM^KIWW 'TTTSrfef^T: 

%ft+ u 5W TOi^TT^wfT: OTTfe 3^1^ T: II 


^e^iwOvlfd: 

(Olhanadeva’s Death on Battle-field) 
^FTTST T TTWOT T^T 




vfmpr fefau 


<?M y i 7 TTd for: 

^ftwrfafon r^^qtifd^< i 

m'^t ^t| yft^urfN^ dft«M for yft^d 

^TRFftsfq- <vof^-<Xf ?W ^ 5ftor53 11 


Shcorin&r5yan Inscription of JSjalladeva II; CII, IV, pp. 521, 523-4 

A.D. 1167 


frw^fd: 


(Homage to Jina) 








(Description of a Jina Temple) _ 



’FT^TJFT 

Bijholi Rock Inscription of C5ham5na Somefvara; V.S. 1226; El, 

XXVI, 102, 103, 110 
A.D. 1170 



(Description of Acarya VimalaSiva) 






fife ^RTTR^RTTf nt%: dTT cffet 

*fe n^^ 3 n^fl' 7 uks 4 d 11 

3Tuft fa rft ^IW^TI^nTT 

qdfw-i gnrojn snfe ^n^-<^>dd - 

dT^f^SFrd ^AdgWiT 11 




r^im^s^T 
dnisfolTtffe: I 
dfa)cddlrf: d^ftT- 

n fer II 

?rf 5 T^TFr 

Jabalpur Inscription of Jayasimha; CII, IV, p. 335 

A.D. 1174 


(Homage to Siva) 

feng": 3>edl u i fe^fe fatJl^fe^ldi 
d*pffes?fteyfcq^b-4>d i n^’(t i 
?f%: Wit^TWmnTO- 
nn^T^te^^rOq^fdf w h 11 


^'sflcwfri: 

(Origin of the Moon) 

^qWdd<ddd 1 ^M+IT: 

mw sTFimn: f^TO^nwferf qtore: i 










3rr^ff f^TOTt 

T^T^TR’: gqtSJ. 11 


cfOTM»frn{ 

(Description of a Tank) 

TO?T ? 3 W 5 

TO TOTOFTI 

^ITTr^J 

^TO^nt TOR^ II 

•3 

JMKMIdW 

Kharod Inscription of Ratnadcva III; C//, IV, pp. 536, 539 
A.D. 1181 


(Homage to Narmada) 

t: TOTOtft t rfTO 

yp*5TTTOTO^fT 

^wraro *n n 


(Description of Kirtisimha) 


7 TFT f^TT f#T TO: 
^<.Mdf<4 ^t r ^f c R: *£<i: I 


UlfjKJKWffciT 


wOr few Or: 


«<fcKwro 

(Description of a Tank) 

fftnfa jrfwr TOrOm# 

TO TO^f%^PT I 
3 fnft f^^T^Tt^W- 

<rft 3 T ii 


fa hjd i h <t« h ok<;?iT- 

wr Or^nf: f^r*r 3fTcH r fli^* i 

5 n%fRI 3 lORTO^- 

Onf^Rrqro ^q-: 11 

q^TTfe^^RTTO: 

qVI+<l^^^^: I 
3 TFTO TO 3 TOq^T 

*fOf Wt q^T q" dMl^C II 

il «i i« ^ ^K«t> «* i f<q ^ff- 
5TWTO I'TOST: I 

35: *TCRtOt *Rt q II 


«ft^N5jTfr: tOtOt: ?Rteft 

^T^T WTTfTORW I 











wferr rr^TT 


3TRT?rf^T 5rfiT^mf zf ^TT^tRr II 



?pr gfeft ^ TT^TT 
3iTvftf^Fri^ *rc: *tcr-|| 

Rcvsa Inscription of Vijayasiriiha; C//, IV, pp. 350-3 
A.D. 1193 



(Homage to Visnu) 






(Homage to Siva) 







t 


51 ^51 |q |a Mftff- 

id *fcrw*i <d h Ofd ‘ h h i fTO^rf% n 
! «f<W+|Pd 

TO ^T ITT *£5 I 

^prf^r f^RT^rt ^s^rpxfFT^W n 

Cebrolu Imcription of Jaya; after Salca 1135; El, V, pp. 143-6 
A.D. 1213 


(Homage to Visnu) 

sfopj: ^t^r: ff^l« H fa +Ki| <j Z- 

^falwUdW TVFFgWmfr II 

sptttct ^PTfpr 5R^rm 

5R*rf% yfd+Md Mddd4 5Tc*T?[*r I 

<1 ImY+WI J|<d *PR I *1 

ftof«PT OT d q«jfkd*l II 

*fn&fFT 

Tasgaon Plates of Yadava Kr?na; Saka 1172; £/, XXVII, pp. 211, 215 
A.D. 1251 


7 







(Homage to Visnu) 


5PT fonj 5TSTOTV 
.WlW-refr ?: I 

aftcf^^T 5TFT 
^T ^RRT: II 


(Homage to Gane$a) 




(Homage to the Moon Digit) 


\ 

(Description of an Evening) 









froRTTO: 

i fTO11 

Akkalapuotfi Grant of SiAgaya-N&yaka; Saka 1290; El, XIII, p. 261-2 
A.D. 1368 • 


(Homage to Lak$mi) 


s sfr: ^fhTF^Tt TO fWldi 

|w: I 

tot H-ydH-^dlsfq- gsr^ff^^a' 

7 JW: 5 HTRtW: II 


ftwpgfir? 

(Homage to Visnu) 

^RT^Tfrf^T^Tf^^^f THTT^THTtfeR 
5^Ti°r *nff tot *r: i 

fTOFT TTOR^TOTOT 

cTTfsp d^TWdd^fdd TO^T II 


fiwt^fd: 

(Homage to Siva) 

fwicrt 

TTO «tiPdMdl TOT Ndnfd: Mfa^PPT? T?T: l 


? °° 

qrro: n<Haifd“<rf^d'Ji T ili r 5t>ti'ql^'t‘: II 

Hh-lt'l 

Porumamilla Tank Inscription of Bhaskara Bhavadura; Saka 1291; 

El, XIV, p. 101 
A.D. 1369 


(Homage to GaneSa) 


?ft ’prof 

tdtV- 




(Description of a Temple Gopuram) 

r: *r q i n d+l u j 

frof^f fa « fa 5 xm 

iftypftfiRT^ 11 

jpftf^RTT: m y m ^ P*^ co^rrfoJ^ <- 

TFxrmmvft i 

4ldt4HFT Mr<^P*HI«ldVurf: 

<t*fa^f% II 

Paflcadharala Pillar Inscription of the Koga King Cotfa III; Saka 1325; 

El, XIX, pp. 158, 161 : 

A.D. 1403 




(Homage to GaneSa) 






f^TTORt wm X W^TT- 

=^TcgWr^rt w: I 

JTHnrif ^3FT 

Prefer «'^i*frw ’fttft: 11 


Vcm qrRg gw faq 

(Description of a Kalyanamanqjapam) 

d Fft <H>^d 1 4 ^ N K^l Om ^ 

d^id^dfap: I 

+e*l|ui)rtHWT 

<HI <*<W1 II 


McMiifa r rfenf^ 

ttwfmzwxs* f«fa# 

RwiHlfifa TFTO^rf^Td' 

qT^rr ^ q^nwiftqwrt tt^ ii 


PaficadhSrala Pillar Inscription of the Eastern C&lukya King ViiveSvara; 
Saka 1329; £/, XIX, pp. 167, 170-1) 

a . d . 1407 >*.: 


••*■ fawp g fa : ’ 

(Homage to Vi?nu) 

7T5 pilfer <.H 



I** 

^4: ri(«fcT P^Pail 

c\ 

#fcft ^r% ^rrmf^r <VMfd n 

SriraPgam Plates of Harihara-RSyantfaiyar III: Saka 1336; El, XVI, 
p. 224 
A.D. 1414 


(Homage to GaneSa) 

I u ! N d4W hc^RiPh^im^h I 
^T^MtsezHTsTt^r ^f<«l'iPr ^ II 

OTTW 

(Description of the Moon) 

3ffer $iH*w i ^ 4 ^ H KI **1^1 : 1 

H THYeTtfflt II 

Amaravatl Inscription of Knoaraya of VijaySnagara; Saka 1437; 

El, VII, p. 20 
A.D. 1515 


fdfafa&T: 

(Specification of Date) 


* flfaxT I 

^t% ^iwrnrPr 

m yrqrqt gT^Ttf^l 



(Homage to Visnu) 






^HI$*3»^0fa^3c«dWr I 

wr^fd^R- ii 

S31 fa <M IH factf^l f<u| I 

$fa*<i*n ^ *F*ii qH fa;<.ifaa<*dTST II 

^ ^rfcrrarR ^wra^rrfe^r. 11 

sr<j ^ ? 3^r w i 

^rifa-fa iriw 3-rii+V *nrcfavhi 

*f^facR «H^$d Jjfer I 

3'Ita II 

^rt^rrm srtfawi* fawt i 
*Mfa fwrnTT^rrfir^ n 

fa<M<. 

Kandukuru Plates of Venkatapatideva I; Saka 1535; El, XIX, pp. 92-3 
A.D. 1613 


TTOSgfa: 

(Homage to Rama) 

wTfr ^ pfofrfow 

igrt ^rfVrr^r i 





WT ^THT: 

gfWTH’: ?T TPT: f^R: 11 


fiw’fgfir: 

(Homage to Siva) 

fel fa U IMf«cHTPft f^rfw: I 

sfif w sft#- 

^Wf *rf: srnj: t'bfe+kUti fd<?faT: 11 

'^ra'lJPT 

Rajaprasasti Inscription of Udaipur; El, XXIX, Appendix, pp. 3-4 

a.d. 1676 
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